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Junior Programs 


Edwin Strawbridge 
Bring the Dance to America’s Children 


Edwin Strawbridge, under the auspices of 
*Junior Programs, a non-profit organization 
dedicated to the cultural education of American 
youth, has done perhaps more to promote in- 
terest in the dance among children than any 
other single person. Through Junior Programs 
productions, this illustrious choreographer and 
dancer goes from city to town, from suburb to 
hamlet, presenting such delightful ballets as 
Robin Hood, Pinocchio, A Midsummer Night’s 
Dream, The Princess and the Swineherd, to 
fascinated young audiences. The incentive to 
dancing from the Junior Programs system is 
invaluable, and teachers from coast to coast 
can capitalize on it. Write us for information 
on when Edwin Strawbridge and Junior Pro- 


grams will appear in your community—and 


start now making plans to take full advantage 


of this remarkable dance stimulus. 


EDWIN STRAW BRIDGE 


like so many other brilliant dancing stars 


of stage and screen, wears Capezio Dance 


Footwear exclusively. 


FREE Miniature photographs of Edwin 
Strawbridge, and any thirteen of your favorite 
dance stars will be sent you free, together with 
a Capezio catalogue. Simply enclose ten cents 


to cover postage and handling. 


NEW YORK BRANCH: 
1612 Broadway at 49th St. 


BOSTON BRANCH 
7 59 Temple Place 
CHICAGO BRANCH. 


6 E. Randolph at State St. AGENCIES 
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THE LARGEST AND OLDEST 
DANCE FABRIC = ORGANIZATION 


DAZIAN’S 


EVERY BROADWAY 
— PRODUCTION FEATURES 


FABRICS by 


DAZIAN’S, Inc., 142 W. 44th N. Y¥. C. 

Please send me FREE a copy of ‘‘GOLDEN BOOK OF 
COSTUME FABRICS" containing the “Star Spangled 
Bonner Line,"’ and information regarding the Dazian 
Design Service Civb. 


SCHOOL 
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PROMINENT DANCE STUDIOS 


NEW YORK PRO and CAIN NEW YORK 


Dear Miss Howard: 
THE AMERICAN DANCER MAGAZINE has 
THE SCHOOL OF been a university training for me and I for ALBERTINA RASCH 
one am thankful for e I enjoy — issue IS PLEASED TO PRESENT 
and read it from the first to the last page. 6sé ae 
ANY AMERICAN BALLET Also your Summing Up} tells so much in such e N A D J A 
a little space. Thanks to “Name Withheld” | (Beatrice Wanger) 
Faculty: for the “Business End.” I will be patiently Author: Rhythm for Humanity : 
George Balanchine, Kyra Blanc, waiting for the series. I am in business for Director: Dancers’ Bureau, Paris, France. 
Willi Dollar Mielel Stuart the past seven years as you will note it Aa 
was the at the height of the depression and 
Pierre Viadimirof — it sure was a hard climb for me from high GUEST ARTIST AND TEACHER 
: school to a business of which I knew so INA 
| Phage pages a on on little. I’m positive that if some of the older Spring Course for Dancers, 
Boris Romano natole ukho teachers would give us younger ones a 
637 Madi A N.Y.C | series of articles it would eliminate many, Teachers and Laymen 
adison Ave., IN. T.\. WI 2-7667 a heartache and headache. It would also (or Non-Professionals) 
IN 
BILLY Mental and Physical Co- 
CLEARANCE CALE NE WSOME Ordination and Body Analysis 
COMMENCING APRIL 7th 
Of :‘Femous Tap—Musical Comedy Write for Details 
SEROVA BABY DANCES — | ALBERTINA RASCH STUDIOS 
| 1658 Broadway Co 5-5949 Steinway Hall 113 West 57th St. 
20c each 
12 for $5.00 | 
Sale expires April I MME. D. DUVAL 
Write Today for List a PURE CLASSIC BALLET 
, | Featuring the Chart-frame method originated by Mme. Duval and successfully used since 
A SEROV A and pure line, uplifted chest and balance in 
| oth feet. Especially recommended for dancers whose early training neglected these points. 
West NN. 117 West 54th St. S-5745 New York, N. Y. 


LEON FOKINE MME ANDERSON-IVANTZOVA 


and ALEXANDRA FEDOROVA 
School of Ballet SCHOOL OF DANCE of the World Famous Cheuve Scurls 


Children, Intermediate, Advance and Complete training in: BALLET — TOE — CHARACTER 
Professional WRITE FOR FULL INFORMATION 
9 E. 59th St. Eldorado 5-7855 N. Y. C. 139 West 56th Street, New York, N. Y. Telephone: COlumbus 5-2520 
NOVELTY 
ROUTINES 
CECCHETTI METHOD 
Send for Catalog 
Box 5 BALLET RUSSE de MONTE CARLO LA SCALA MILAN 
The American Dancer et a. Celli, Ballet teacher to i? following prominent dancers—Massine, Slavenska, 
250 W. 57 St. N.Y.C. many ova, Guerard, Youskeviteh, nee City ‘te’ Theltade, 
Classes daily for Advanced and Intermediate Pupils. Evening Classes for Business Girls. 
SWOBODA CHALIF SCHOOL 630 Fifth Avenue _ New York City 


YURIEVA 


Intensive Daily Classes for Professionals | | | SCHOOL OF : 
a hildren 
Classes LOU WILLS ACROBATICS 
Acrobatic and Tap Classes Daily 


DORITA "IMP ERIO : Afternoons and Evenings 


original and authentic Spanish Classical | : 
and Gypsy dances. ALBERT LEON ARD, Tap 
Classes for Beginners and Professionals 
| SWOBODA SCHOOL 1658 BROADWAY ROOM 608 CO 5-9752 NEW YORK CITY 
50 West 57th St. New York City | : 
Vol. XIV, No. 5 THE AMERICAN DANCER | MARCH, 1941 


PUBLISHED MONTHLY BY THE AMERICAN DANCER haggard PUBLISHING CO., LTD., 250 West 57th Street, New York, N. Y. Entered 
as Second Class Matter May Sth, 1933, at the Post Office at New York Y., under the act of March 3, 1879. Trade mark registered. Copyright 1938, 
by The American Dancer Magazine Publishing Co., Ltd. Ruth Eleanor “as President. All rights reserved. Contents of this magazine may not 

reproduced in whole or part without permission. Unsolicited manuscripts, drawings or photographs are sent at the author’s risk. Photographs cannot be 
returned. Price: 25 cents per copy; subscription price, $2.50 a year, $4.00 for two years, in the United States and possessions; Cuba, Mexico, Panama and 


Canada, $3.00 a year. Other countries, $3.50 a year. 
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PROMINENT DANCE STUDIOS 


© PRO and CON... 


furnish a deeper bond among the older and 
younger teachers which is so necessary in 
our world today. 


With best wishes for your magazine, I . 


Sincerely, 
| VIRGINIA RATCHEK, 
Chicago, IIl. 
Dear Miss Howard: 


May I say THE AMERICAN DANCER was 
certainly up to par this month . .. Your 
article Summing Up was what we teachers 
need. (A bit of waking up.) Your maga- 
zine can mean so much to us—let’s have 
more scoldings. Also, rather than just “late” 
news of the dance world let’s have more 


NEW YORK 


remain, 


PRO and CON ... 


educational articles. 
ing how the dance in public schools (also 
government projects) is going to eventually 
change things for the private studio teacher 
we need more of the articles of the modern 
and creative dance. 
enthusiast but feel that I must become more 
acquainted with the modern dance and would 
like to read more about it in your magazine. 


NOTE: Reader Salley’s 
“scolding” 
agreed with us but because she turns the 
tables and gives us a little constructive 
criticism too. 


Especially after know- 


I, myself, am a ballet 


JANET WHITE SALLEY, 

Attleboro, Mass. 
response to our 
is gratifying, not because she 


NEW YORK 


, NEW YORK 


HUAPALA 


Hawanan Dances 
: Classes for 
108 E. 38th St. N. Y. C. LE-2-6044 


MIKHAIL 


MORDKIN 


SCHOOL OF THE DANCE 
CO 8-6625 Studie 819 
New Yerk City Cernegie Hall 


SPRING CLASSES 


W FORMING 


Children - Adults - 


Tap - Acrobatic - Ballet - Baton Twirling 
@ STYLIZED ROUTINES BY MAIL @ 


Stanly 


SCHOOL OF 


Jack 


1658 Broadway N. Y 


ATTENTION TEACHERS! 
“TAP TERMINOLOGY’ 


FREE Copy mailed to you upon receipt of | 
a self-addressed stamped envelope — until 
April 15, 1941. 


JACK STANLY'S 


£ 5-9223 


GUILLERMO 


del oro 
ANNOUNCES 
Classes for 


Beginners and Professionals 


BALLET METHODE CECCHETTI 


AND 


Authentic Spanish Dances 


STANLY STUDIOS 


1658 Broadway New York 
CO 5-9223 


VILZAK— 
-SHOLLAR 


School of Ballet 


BALLET—CHARACTER—ADAGIO—TOE— 
VARIATIONS 


Professionals, Teachers, Laymen, Children 
113 W. 57th St.,. New York Circle 6-8743 


BILL PILLICH 


Private Lessons 
by 
Appointment 


+ 1409 6th Ave., N.Y.C. Co. 5-1162 


TEACHERS MATERIAL CLASS—10:30 A.M. WED. 


BORIS 


NOVIKOFF 


School of RUSSIAN AMERICAN BALLET 
Summer courses forming now for Children, 
Adults and Teachers, Beginners & Advanced 
New York: 1425 B'way, Met. Opera House, PE 6-2634 
Branch: 12 Huntington Ave., Boston, Mass. Ken. 6691 


FRANCES COLE 


Classes Now Forming 


BALLET—TAP—PANTOMIME 


CARLOS STUDIOS 
1697 Broadway, New York City Cl 7-2675 


Albertina Rasch 


Dancers Professional 


Car 
ALL PHASES OF "THE DANCE 


Rasch trained dancers command pref- 

erence for concerts, musical comedy, 

and film engagements. Opportunity for 

placements in New York and Hollywood. 
Write for Details. 

113 WEST 57th ST. NEW YORK 


MME. 


PLATOVA 


BALLET, TOE & CHARACTER 
Professionals, Advanced Beginners and Children 


154 W. 56 St. New York City 
Cl 5-9463 or TR 4-9706 


GLENDALE, L. I. 


Dorothy E. Kaiser 


School of Dancing 
Private and Class Training 


All types of Dancing 
88-28 Union Turnpike Glendale, L. I. 


1941 


NIARCH, 


ILLINOIS 


EDNA McRAE 


School of the Dance 
Ballet — Character — Tap 
410 S$. Michigan Ave. Chicago, Ill. 


ALEXIS 


DOLINOFF 


BALLET MASTER, DANCER, CHOREOGRAPHER 
(Ballet—Toe—Character—Adaglo) 
MERRIEL ABBOTT SCHOOL OF DANCE 


CHICAGO 


Billie’s Dancing 
School 


MUSICALLY BALANCED DANCE 
ROUTINES 


Write for Free Booklet 
502 Jackson Bivd., Ook Park, Iii. 


GLADYS HIGHT 


159 North Michigan, Chicago 
HAVANA PANAMA MEXICO CALIFORNIA 
1941 DANCE TOWR 
Sailing June 27 
N. Y. to California—including Teacher's Course 
only $200.00 
Special Sale for March: 15 Routines $5.00 


J 
A. 


Catalog for Pestage 
JANET STUDIO Springfield, Il. 


“Dances That Charm’’ 


Clear, Illustrated Descriptions 
Brilliant Solos, Groups, Revues 
Delightful Wee Folk Novelties 
COMPLETE LESSON OUTLINES 
JANET RECITATIVE DANCES and 
SONGS 


+4 


at 


DONALD SAWYER 


LAWRENCE 637 MADISON AVENUE 
NEW YORK _Tel.: PL. 3-8639 
HOSTETLER 
Author of BALLROOM AND TAP | 


“THE ART OF SOCIAL DANCING" Dancing 


-“SELF-INSTRUCTION IN TAP DANCING" | 
We Feature a Large Library of Teacher's Notes 


BALLROOM DANCING BY MAIL 
TEN NEW ‘BOOGIE-WOOGIE' CHARTS $2.00 


Ouorne LEARN 
Grace Dancing 


Instructor 


Columbia University (5 years) 
New York University 
Savage School for Physical Education 
New Jersey State Teachers College 


* Personal Instruction in 


RUMBA—CONGA—TANGO 
FOX-TROT—WALTZ 
TAP—BODY CONDITIONING 


to RUMBA 
‘CONGA, TANGO 


BALLET 
ROUTINES BY MAIL! _ FOXTROT AND WALTZ 
| Over 60 popular dance routines by Fred PRIVATE LESSONS, Daily 11-11 
: Le Quorne. READABLE . . . DANCEABLE TEA DANCES SAT. & SUN., 5-8 
HOSTETLER SCHOOL . TEACHABLE. New list “A" describes COFFEE DANCES WED. & FRI., 9 P. M. 
| each dance . . . and makes it really simple ESCORT UNNECESSARY! 
OF DANCING for YOU to choose the dances you prefer. Also Spanish Castanets and Exhibition Dances 
43 West 52nd St. N. Y.C. Don't delay—send postcard for list "A" De REVUELT A 
TODAY |! (D 
(Near Radio City) Plaza 3-0590 | Largest Spanish-American Dance School 
: ST. (N 5th Ave.) N. Y. Ci 
| 133 61ST., N.Y.C. RH. 4-9801 


EDWIN STRAWBRIDGE 


assisted by 


VIRGINIA MILLER 


announce their 


THIRD DANCE SEASON 
AND SCHOOL 


June 16— July 19 


A Perfect Vacation for Students and Teachers 
on a beautiful Georgia Estate 


HETTIE JANE DUNAWAY GARDENS, NEWNAN, GA. With an outdoor 
swimming pool, living quarters for resident students, outdoor and indoor 
theatre, the Gardens is magnificently equipped to be the dance center of 
the South. 


GENERAL DANCE COURSE. Daily Instruction in PROFESSIONAL COURSE. For ten selected dancers 


Ballet. Oriental, dances, laws of movement for body 
control. Designed especially for dance students and 
teachers not wishing intensive professional training. 
Given by Mr. Strawbridge and Miss Virginia Miller. 


Detailed Prospectus Sent on Request 


wanting thorough tutelage in professional stage 
work. Technical training, composition and chore- 
ography, stagecraft. When applying for enroll- 
ment in this course, state full particulars of dance 
training and experience. 


333 East 43rd Street, New York City 
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Ballroom authority with un- 
limited repertoire of popular and 
original dance steps. Successful 
creator of exhibition routines. 


THE BASSOES DANCE STUDIO 


66 FIFTH AVE, (NEAR I3th) NEW YORK CITY 
Telephone: GRamercy 7-2290 


DETROIT, MICH. 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has by 


TSOUKALAS 


Detroit, Mich. 


OHIO 
WARREN 


Bess Newton Brown Studio of Dance 
Dances of Distinction 


701 N. Park Ave. Tel. 1337-W Werren, Ohic 


CALIFORNIA 
MARCELLA REY 


Dance and Drama 
eI Pablo Rey Playhouse, Santa Monica, 24276 


CONNECTICUT 
NEW LONDON—WATERFORD 


PENNSYLVANIA 
CHESTER 


DOUGHERTY SISTERS 


LATHAM SCHOOL OF THE DANCE 
Ballet, Tap, Ballroom, Health Classes | 


28 Myrock Ave. Tel. 7874 Waterford, Cena. 


KOLP SCHOOL | OF | DANCING 7 JENKINTOWN 
oun f 
326 N. Teaching of Ind Guest nw. CG 
ADVANCED TAP: Walter Keenan. 
LOUISIANA Henrietta Riddell. 
NEW ORLEANS PHILADELPHIA 
Dorothy Babin Dancing School Ballet DANCING 
All Types of Dancing—Class and Private 1530 s. Broad $ Philadelphia Pa. 
2619 S. Carrollton Ave. New Orleans, La. Fulton 7760 
Main St. Phone 1277 McComb, Miss. LOUIS A. CRESCENTA ELLEN TANZOLA 
MASSACHUSETTS RHODE ISLAND 
ARLINGTON PROVIDENCE 
La Simonds’ Modernistic Studio 


All Types of Dancing 
Ari. 2400-5923 Artington, Mass. 


HYDE PARK 


76 Hillside Ave. Tel. GA 7255 


THE ELSIE T. OLSON DANCE STUDIO 


ERNEST 


BELCHER 


The only graded system of dancing 
Teaches you how to teach 
Write for Information 
: 607 So. Western Ave. Los Angeles, Calif. 


357 Westminster St., Suite 311, Providence, R. 1. 
Classes for All Ages in All Types of Dancing 
Member of Dancing Masters of America 
and Dancing Teachers Club of Boston 


LILLAFRANCES VILES 


School of 
Studio-Home 5 Werrea Ave. Hyde Park 2174 


TENNESSEE 


TRINIDAD GONI 
Teacher of Spanish Dancing 
and distributor of 
HAND MADE CASTANETS 
Discount To Teachers 
329 South Hill, Los Angeles 
MUtual 1955 


DANCECRAFT STUDIO 
739 Boylston St., Boston 
"Let's Dance,"" a primer of dance technique 
by Lille Viles Wyman. Price, $1.50 


NEW JERSEY 


ASSOCIATED DANCING TEACHERS OF N. J. 
Meets first Sunday—September to May 

Edith Scherer, Pres. Newark, N. J. 

Freda Lippel, Sec.-Treas. Broad St. 


NASHVILLE 


ELIZABETH BRYANT COMBS 
DANCE STUDIO 
211 Eighth Ave. Phone 6-7614 Nashville, Tenn. 
Dance Routines by Mall 


WEST VIRGINIA 
CHARLESTON 


SCHRADER STUDIOS 


Fer the development of “Personality Dancers” 
Avalitable for show 


LONG ISLAND 


GLENDALS Kearse Ww. Va. 
<-9409 — 2.7988 
DOROTHY €E. KAISER 
Denci MORGANTOWN 


School of 
All Types of Dancing Ta 


CHARISSE 


School 


Johnny Boyle 


tap stylist 


1358 N. Le Brea Hollywood HI-9281 


KITTY MacDOWELL DANCE ’STUDIO 
MAURICE BALLET—TOE—TAP—ACROBATIC—ADAGIO 
IK Oo Ss L O = & Legion Armory Dial 7941 Morgantown, W. Va. 
WISCONSIN 
One of the Leading Theatrical Schools , —— 
of the West EAU CLAIRE 


STAGE—RADIO—MOTION 


8800 Wilshire sive?’ Beverty Mill: Beverly Hills Mitchell School of the Dance 


BALLET, BALLROOM, TAP DANCING 


K. of P. Hall Eau Claire, Wise. 


6735 Yucea St. 


MAKE THIS SPRING’S RECITAL MEMORABLE 


CONSULT 
Dorothy Lyndall’s Personal Dance Service 


**A Boon to Busy Teachers” 


For further particulars see American Dancer for January, 
or write: 


MILWAUKEE 


PETROFF SLABY 


SCHOOL OF DANCE 
Complets Dance Education 
805 WN. 28 St. est 1115 Milwaukee, Wise. 


HAVANA, CUBA 


IRMA HART CARRIER 
STUDIO OF DANCE 
Ballet, Toe, Tap, Acrobatic, Ballroom, Modern 
Vv 


Hollywood, Cal. F and 9th Sts. edado, Havana, Cuba 


Marcu, 1941 
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Summing Up, by Ruth Eleanor Howard $ 
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by Henriette Bassoe 9 
Give Them Twirling with Their Tapping, 
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It is easy enough to generalize about the fibre of any 
group of people . . . to speculate on how their minds work 
and what they will do under a given set of circumstances. 


ed in this pastime in relation to the dance 


Many have en? 
profession for some e. Are they people who are big or 
little in stature as the realworth of a person is measured ? 
Are they indifferent to any but their own good? Do they 
live in an isolated world which is never penetrated by others ? 
Are they the remnants of a vanishing group, victims of their 
own shut-in-ness who never hear the cries of those who 
would reach them? These are the questions I have heard 


mulled over again and again. 


Recently we have had an lichtentae and heartwarming 
example of the stuff of which dance teachers are made... 
they have been put to the test and they have not been found 
wanting. In response to an appeal for financial assistance 
for a member whe has. served the profession faithfully and 
well for many years, contributions came from all over the 
country with amazing speed and generosity. “I have been 
ill myself these past few months and unable to teach, but 
this little bit must go to repay the profession’s debt to one 
who has given so much” : .. “I am sitting at my dear 
husband’s deathbed (the doctors say he cannot live beyond 
the day) and so you can understand that while my heart 


goes out to a needy colleague, I do not have the funds with 


8 


by 


RUTH ELEANOR HOWARD 


which to send more than the enclosed.” . . . “‘All that I have 
earned I owe to my first teacher. The least that I can do is _ 
to share now.” This is the text of the messages that have 


come pouring in. 


The letters have been as revealing as they are heart- 
warming. They show the dance teacher to be essentially an 
artist, warmly responsive to an emotional-crisis and generous 
to a fault, but, more than that, to be instinctively a public 


servant . .. serving. a profession that serves others, never 


_ thinking of it as a personal institution for only the individual’s 


gain but looking upon it as a trust vested in one for the 
good of many. It is significant that not one of all the letters 


received spoke of “my” profession—it is always “our 


profession ! 


And so we know that the sfirit is there. All that re- 


mains to be desired is an urge on the part of the teachers 


themselves to make the public accept the profession in the 
way that they, themselves, see it. In other words, now we 
know that as people they are worthy of the profession they 
represent. We could only wish for all to respond to the 
need of the group as readily as to the individual’s need. 
For so long I have cried “unite” that it is fast becoming a 
call of “wolf”, and I often fear that it falls on deafened 
ears, but even at this risk, I say once again—if every dance 


teacher would put his shoulder to the wheel for the expan- 


sion of the profession as he has for the comfort of an 


individual, we could easily accomplish our goal: More dance 


lessons for more pupils given by qualified teachers. 
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FLIGHTS 
BEYOND 
THE HORIZON 


with CHARLES WEIDMAN 


by HENRIETTE BASSOE 


“Theatre” is a profound word with an ageless power. 
For, in the theatre, all the arts have joined together to give 
emotional and spiritual exaltation to people. 

Twenty- five hundred years ago, the ancient Greeks were 
skilled in balancing their productions with the works of all 
the arts. Beautiful movements, inspiring music, poetic words, 
and glorious colors were cultured and woven into the fabric 
of dramatic stories. 

Since that age, there have been various periods when the 
arts separated to develop new techniques and inventions. 


Music lovers sponsored the Opera. Dance addicts fostered 


the ballet. Worshippers of the Spoken Word felt no need 
for movement or music. Scenic artists submerged the actors 
in brilliant and distracting colors. 

Fortunately for us, we are living in an era when ‘““Theatre”’ 
is in the ascent. Time has carried us past the stages of sick- 
ishly sweet sentimentalism, the cynically bitter realism and 
the undisciplined expressionism. 

We draw closer to the portraying of truth in a manner 
which is minus romantic camouflage and which is also 
-unscarred by stark treatment. 

Charles Weidman, a loyal son of the theatre, has used his 
medium—the modern dance—to give a firmer impact to the 


— of large productions similar to 4s Thousands 
heer. 


He is a crusader in the cause of modern dance and its — 


place in the modern theatre. It is inevitable that the modern 
dance should take a serviceable place in the theatre for, as 
John Martin says: ‘The dance... has no time for sensuous 
dallyings and ornamentation; it abstracts its material to the 
most pungent essences and presents it sparsely and directly. 
Such a method is eminently in accord with the simplicity of 
the characteristic American background. . . . When it grows 
from genuinely creative sources, the dance in these terms is 
capable of achieving heroic stature.” 


Marcu, 1941 


_ CHARLES WEIDMAN 


It has taken years for Charles Weidman to develop an 
American dance technique which is so wide in emotional 
range that it can serve to project any of the emotional over- 
tones required in a production. 

To find this technique, he felt it necessary to isolate the 
dance from the theatre for a time to give movement a chance 
to test its ability to be effective on its own. Such a purging 
was healthy. It resulted in the dancers aiming for higher 
leaps, stronger bends and body pulls, faster and more varied 
running rhythms and continuity of movement on a planned 
theme. The dance became compelling in movement even 
though it was stripped of the backing of music, costumes and 
stage settings. The pure dance was capable of effecting the 
spectator on its own. 

Then, back to the theatre, Charles Weidman turned for 
music, lights, colorful costumes, dramatic themes and even 
poetry. 

He was satisfied that the vindeie dance had been tried and 
tested for a new strength and power that would grow to 
any height our future theatre may demand. 

Movement has such unsurpassable qualities of its own, 
that, although it can share the responsibility of a large 
theatrical production, it also can be a beautiful work of 
art itself. 

American modern dance is a dynamic art. It can say 
tremendous things with satire, declaration or denunciation. 
Charles Weidman’s “Lynch-Town” was a drama-dance of 

(Continued on page 32) 
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AVE you thought of adding baton twirling to your 
tap dancing classes? If not, then you owe it to 
yourself and your pupils to consider seriously the 
adoption of this very old art that is now streamlined and 
fits in harmoniously with the dance education of the day. 

Baton twirling has increased in popularity by leaps and 
bounds during the past three years and the only retarding 
factor in its progress is the dearth of competent and qualified 
teachers. In order for a teacher to succeed in this new 
work she must above all be able to carefully and com- 
pletely analyze the fundamentals of twirling and to have 
more than ordinary mastery of the psychology of teaching. 
The teacher can with patience and practice master in a 
short time some of the more spectacular and fascinating 
“tricks” that sell the idea to the child and then to the 
mother. ‘The hand is faster than the eye’ and in baton 
twirling, the first question is one of curiosity—How is it 
done? Interest from the start on the part of the pupil 
and the mother, what more’ could the teacher hope for? 

¥ may ask, why should I as a dancing teacher add 
just one more course to an already crowded curriculum? 
Baton twirling is closely related to tap dancing in that it 
correlates mental and physical coordination, it is a definite 
rhythm exercise, it is a better posture builder, and the 
gradual mastery of the simpler rudiments by the pupil is a 
powerful stimulus in building up that ever increasing neces- 
_ sity, “self confidence” in the child of today. 

Having mastered several fundamental exercises a group 
of ninety of my pupils ranging in ages from two and a half 
to eighteen years, did a baton twirling routine and also 
twirled and tapped simultaneously in our closing revue last 
season. Its popularity is attested by the ever increasing de- 
mand for this training, and both the parent and the pupil 
recognize this need. 

‘The art of baton twirling can be mastered by any child 
or adult but some children are more apt than others, due 
in part to constant and thoughtful practice and interest 
stimulated by observing the drum majors seen in the city 
parades and in the school bands. ‘These pupils were soon 
taught to twirl two batons and were able to perform two 
separate tricks at the same time, one with each baton. What 
could be better for the child’s mental coordination ? 

The secret of twirling a baton lies in developing a sense 
of rhythm. Counting each move is very essential in doing 
a group precision routine. ‘The baton break may be com- 
pared to that of a buck time step. There is but one standard 
break and several other variations. “The dancing teacher can 
perform and teach the rudiments with remarkable ease. 


After teaching baton twirling to all my classes during — 


the past three years, I have found that the absolute minimum 
time of fifteen minutes is necessary for baton instruction and 
drilling. “The general improvement in posture of each indi- 
vidual is very noticeable. Shoulders no longer slope, heads 
are held high, knees are raised and toes are pointed as the 
class marches around the studio. Mothers are delighted, 
particularly with the adolescent girl who has tried to acquire 


10 


Give them 


TWIRLING with their TAPPING 


DOLORES MAGWOOD 
Illustrations by EVELYN CAROLL 


the ‘Sub Deb” posture with chest in and head protrud- 

Baton twirling exercises develop the arm and _ finger 
muscles, helpful indeed in teaching the child acrobatics. 
The piano teachers have often remarked about the supple- 
ness of the children’s fingers and the kindergarten teachers 
have admitted that because of the muscle control involved 
that the tiny tots starting in school were better equipped 
to do their hand work. 

Practice of course is very essential to both the teacher 
and pupil, and with a well balanced baton fitted to each 
individual child according to the arm length and the size 
of the fingers and hand. ‘The point of balance of a good 
baton for beginners is just above its center. For practice, 
a baton with a sponge rubber top and a protective rubber 
ferrule for the opposite end, is a safeguard for serious acci- 
dents during class-work. A baton thus fitted is less annoy- 
ing to the parent and the teacher. For novelty numbers in 


recitals and revues, we use batons with various colored 


lighted bulbs and luminous paint on the balls and ferrules. 

The method of instruction which I have developed and 
use successfully starts in exercises designed to limber the 
wrist. ‘The baton is held away from the body at arm’s 
length with the ball on top, the thumb and the forefinger 
hold the baton at the point of balance. On “count 1” turn 
the palm of the hand down with all fingers on the baton, 
on “count 2” turn the palm of tHe hand up and allow the 
ball end of baton to move to the right between the thumb and 
the forefinger. ‘The thumb, incidentally, plays a very impor- 
tant part in spinning and propelling the baton. Mastery 

(Continued on page 31) 
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—Harold Swahn 


KAREN CONRAD 
of the Ballet Theatre 


JOY 
and the 
DANCE 


by 
HOWARD H. EDGERTON 


ODAY, as always, the dancer’s first and biggest prob- 
lem is how to hold the interest and attention of the 
audience. Assuming that the artist has a sufficient 
and ready technique, and that “all things” are “equal,” the 
solution is inevitably cornered in the old boogy-boo, dance 
motivation. In other words, if a dancer has trouble i 
“convincing” his audience, he had best go back to the funda- 
mentals of his art and take his routine apart carefully 
and critically. 

Webster defines art, under one heading, as “an occupa- 
tion having to do with the theory or practice of taste in 
the expression of beauty in form, color, sound, speech or 
movement.” The universal connotation or understanding 
of the word “beauty” is perfection. Likewise, perfection 1s 
generally admitted to result from the union of what is good 
and: what is true. 

Now, if there is, in the human makeup, one emotion 
which partakes more thoroughly or naturally of these ele- 
ments of beauty, or creates it more satisfyingly, than all 
others, that emotion is joy. 

From this we postulate that the dance, if it is art, must 
be beautiful; that this beauty is best portrayed through what 
is good, or lovely, and true, or rational; that the least com- 
mon multiple of loveliness and rationality is joy or one of its 
related emotions such as love, exultation, triumph, courage, 
worship, aspiration, or coquetry, humor, gayety and play- 
fulness. 

In the last analysis the ballet is the essence of the dance; 
we begin with it and we end with it, and it should be the 
basis of all technique. It is a significant fact that the chore- 


Marcu, 1941 | 


- ography of the ballet is redundant with movements that can 


be interpreted in no way other than as joyful or indicative 
of similar inspiration. Imagine, for instance, a sorrowful 
interpretation of the entrechat-quatre or simple battement, 
or a doletul pirouette! ‘There is hardly a temps in the 
whole repertoire which does not ‘shriek with gladness. This 
should indicate to the skeptical ‘mind that, although genius 
can educe great variety from rhythmic movement, the basic 
emotion of the dance ts joy. 

For uncounted ages the dance has meant, first of all, an 
expression of .gayety, gladness, or gratitude. Almost with- 
out exception the Biblical references to dancing imply these 
kindred emotions or ideations, and today the lay mind so 
construes such phrases. 

A sure way to “lose” the audience is to attempt, in 
recital, some obscure portrayal and strip the dance to a 
great extent of one or more of its potent elements. Such 
performances, even under expert handling at times, are apt 
to degenerate intc mere posturing or miming, not invariably 
clear in meaning. Yet the majority of newly-fledged artists 
and almost all professionals include such numbers on pro- 
grams meant for the average audience. 


(Continued on page 31) 
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both to blame. 


of Dublin say to a group of teachers at a dance 

lecture “the basic rhythm of rumba is / 2 3 4 5 
6 7 8 and the best way to teach it to a pupil is to have 
him beat it out with his hands—the left on 1, 4 and 7 and 
the right on 2, 3, 5, 6, and 8.” 

Here was good news indeed. Mr. Graham then went 
on to show how these eight rhythm sounds took place in 
the two beats of every bar. Of course musicians have under- 
stood this 1, 4, 7 accent of rumba for years, but how many 
teachers understand it? As you may suspect by now Mr. 
Graham has had considerable musical education and it ranges 
from drummer (and later pianist) in his father’s dance school 
orchestra, to study with the famous Bach interpreter, Claude 
Biggs, at the Royal Irish Academy. His thorough grasp of 
dance rhythms led me to question him about the rumba in 
Great Britain, or rather, the lack of it. The following is 
the result. 

My first inquiry was as to why the rumba has not 
become popular and his response was, “I believe that we 
~in Great Britain and Ireland are temperamentally unsuited 
to the Latin rhythms. While they are followed instinctively 
by Latins they must be laboriously learned by us. I do feel, 
however, that considerably more progress would have been 
made with rumba had the teachers arranged an effective in- 
telligible method of teaching it. ‘The efforts of the leading 
British teaching associations in this connection were pitifully 
ineffective. In consequence the rank and file teacher could 
not pass it on to the man in the street. Also, with rare 
exceptions, musicians were unable to interpret the music and 
those who did make the effort apparently thought they had 
achieved success when they could hammer out -the basic 
rhythm. No regard whatever was made for tone colors in 


7 O UITE unexpectedly I heard Mr. Thomas A. Graham 


the instrumentation when the arrangements were being 


scored.” 

In other words, the teaching and music angles were 
In questions dealing with the teaching I 
found to my utter amazement that beginners were taught 
to do the “square” to quickstep music! Why, no one seems 
to know, but Mr. Graham is inclined to feel it had a com- 
mercial aspect, inasmuch as people wanted to learn rumba 
(because of its fascinating rhythm) and there was no teach- 


ing method. As is the case in all British dancing the steps 


are divided into “quick” and “‘slow” rather than their 


numerical counts but this does not affect their values in> 


the least; it’s merely a different method of counting. 


IRISHMAN 


discusses | 
~The RUMBA 


by 
DOROTHY NORMAN CROPPER 


Tuomas GRAHAM, of Dublin 


For a man who has never been out of the British Isles 
to have, as Mr. Graham has, a thorough understanding 
and appreciation of rumba is something of a revelation. 
In certain respects his ideas coincide with mine (and this 
of course suggests to me that he must be exceptionally bril- 
liant!). For example, when asked about the basic movements 
of rumba, steps, etc., he said, ‘““The correct movements in 
rumba are those that will synchronize with the rhythm. 
Pattern of steps can be of little consequence though due 
regard must be paid to pictorial effect.” (’Tain’t what you 
do, it’s the way that you do it—remind me to sue the com- 
poser of that for stealing my idea, will you?) 

From the musical point of view, where Mr. Graham 
learned rumba by studying the scores, he feels that, lacking 
the correct instrumentation, the best effects can be obtained 
by piano, muted trumpet and rhythm section. He knows 
of no bands in Great Britain that specialize in Latin music 
and deplores the fact that the correct rhythm here and there 
and a marracas or two are supposed to mean that an orches- 
tra is playing rumba. : 

In Great Britain there are medal tests (bronze, silver 
and gold) for all types of dancing and Mr. Graham thinks 
a pupil should be of silver medal standard before attempting 
to learn rumba. You see, the Imperial Society acknowl- 
edges four so-called ‘standard dances,” quickstep, waltz, 
slow foxtrot and tango but as the rhythm of rumba is not 
included in any of these, the poor rumba is shut out of the 
dance family circle and can only force its way in here and 
there. While Mr. Graham does not judge the value of a 
new dance by Imperial Society standards he says that in the 
technique of the “standard dances’ one must bow to their 
findings for the purpose of examinations. ‘That a British 
teaching organization is incapable of standardizing a foreign 
dance is proved by their efforts with the rumba but it seems 
to mé a very simple answer would be to dance the rumba 
as it’is and not attempt to make it conform to British 
standards! 

The three obstacles in the way of rumba are, according 
to Mr. Graham, (1) temperament (2) lack of rumba bands 
and (3) the fact that in attempting to standardize rumba the 
effects on which the success of the dance depends are either 
eliminated or destroyed. ‘“‘Steps are never as important as 
interpretation—the first is merely a vehicle for the second,” 
concluded Mr. Graham, and I am sure you know how 
thoroughly I agree on that score. 
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The 
WELL DRESSED 
DANCER 


by MARGERY LUCE 


PLACE: The Third Annual Exhibition of Theatrical Costume Designs. 
TIME: March ninth to the twenty-second. 


SUBJECT: Executed by over fifty important designers, costume designs tor every 
field of entertainment . . . ballet, theatre, opera, pageants, ice carnivals, 
night club shows, and even circuses! 


4 PRESENTATION: Sketches and orginal comtumes 


EXAMPLES: On this page . . . reading from left to right, and top to bottom 


A. The charming Little Boy costume for the Ballet ‘Theatre’s Great American 
4 Goof was created by versatile Boris Aaronson (painter, and scenic designer, as well 
4 as costume designer). Mr. Aaronson will do the costumes for the new Clifford 
4 Odet play with Sylvia Sidney, to be presented by the Group Theatre. 


B. The Motleys: Three English girls, whose hobby was design, 
’ : ; ‘Two came to America, the other stayed behind. 
3 Margaret Harris and Sophia Denina, two of this talented trio, came to this 
E country in answer to a call from Vivian Leigh and Lawrence Olivier to do costumes 
a for Romeo and Juliet. ‘They are again busy with Catherine Cornell’s wardrobe 
3 for Doctor's Dilemna. In the meantime, they’ve found time to do this superb 
costume worn by the Religious Virgin, (Agnes DeMille) in the Ballet Theatre 
a presentation of Three Virgins and a Devil. Yhe dress, of scarlet red jersey, inter- 
2 estingly enough, is trimmed with pale blue flames, black cuffs, and a black neck 
: inset which reveals an unusual treatment of the cross design. “The headdress con- 
sists of a veil pinned on to a plait of hair. We couldn’t find out which of the 
Motleys is responsible for this sketch, for they explain that they collaborate. We 
have visions of Margaret, poised with a scarlet tipped brush in her hand, saying 
to Sophia, carefully applying the last touches to the blue flame, “It’s my turn now.” 


C. The cowboy sketch for Hold on to Your Hats was conceived by the talented 
Raoul Pené du Bois. This particular design, one of a series of three in the wild 
and woolly West motif, calls for suede and leather pants, an exaggerated (real) 
Stetson hat, lavender silk embroidered dots on green wool shirt, and much leather 
and silver adornment. 


D. Mabel Johnston, the unbelievably energetic chairman of this group, presented 
the very Frenchy chorus girl costume, along with others, to Ed Wynn for his recent 
Broadway success. Miss Johnston, whose hat designs will practically monopolize 
the millinery situation at the exhibit, is much perturbed by rumors that Mayor 
La Guardia will receive an invitation to attend the affair . . . and to express his 
views on the creations! 
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DANCE 
EVENTS 
REVIEWED 


by ALBERTINA VITAK 


ORIGINAL BALLET RUSSE, Fifty-first 
Street Theatre, January 11. 

One of the most interesting new works 
of the season (a first chance at choreography 
by an already well known dancer is always 
interesting) was presented at the end of the 
company's long New York engagement. This 
engagement was, by the way, the longest 
so far enjoyed by any ballet company. The 
work, Quest (formerly known as Etude), 
was by Nina Verchinina who also danced 
the leading part assisted by a small group 
of girls. 

The choreography was, as a whole, clear 
cut in design. It is purely decorative, free- 
modern in style though there is an under- 


tone of feeling (Quest, you know!) just to 
place it one step removed from the abstract. 
It cannot be said to be a great or important 
work but it is, in what it attempts, very 
successful. It has portions of beauty such as 
one or two of the tableau-like poses and 
some of Miss Verchinina’s complicated theat- 
rical entrances. It has consistency of style 
and development, even almost to a point of 
monotony at times. But at all times it is 
effective and is very well aided by the 
fine lighting, which this company has fea- 
tured this season, and by the strong colors 
(black, white and vivid scarlets) of the 
costumes which add force if not always 
meaning to the picture. 

The Ballet is really not one to judge Miss 
Verchinina’s total ability as choreographer 
though she certainly knows how to present 
herself to advantage. It would be my guess 
she could arrange equally well for others. 

Since the Ballet is in somewhat of a heroic 
or ecstatic mood, which autematically gives 
tension and force to the movement, Miss Ver- 
chinina’s dancing was much better than her 
recent appearance with the company. 
Verchinina is definitely a distinctive person- 
ality and a dancer of merit, originality and 
very striking appearance. She should, never- 
theless, seek to add more variety to her 
movement or to any Ballet she arranges. 
With her excellent sense of line she should 


Miss 


encounter no difficulty in inventing a few 
new steps besides the sort of lunge into deep 
plié which is the foundation of practically 
all her steps. As it is, she dances, or moves, 
in only this one sort of swooping fashion— 
certainly limiting and which, no doubt, ac- 
counts for her too few appearances. 

The ballet corps was adequate to the de- 
mands of posing, more or less, as a_ back- 
ground for Miss Verchinina’s more mobile 
role. The general mood of beatification was 
in keeping with the Bach music and espe- 
cially with the organ accompaniment. The 
latter was the biggest innovation of all, 
playing prominently in the orchestration and 
entirely in the pauses between the three 
scenes. It was perhaps, on last thought, 
the most effective idea of the whole Ballet. 
Much excellent music is written especially 
for organ and the field might very profit- 
ably be explored by other dancers. : 


Tamara Toumanova in Swan Lake did 
multiple pirouettes and her leg was “way 
up there somewhere” in the numerous ara- 
besques of the role. And, of course, she is 
pictorially perfect for the pait, but purely 
classic style is not her forte. She is much 
more suited to “modern ballet” (see Balus- 
trade below). 


(Continued on page 15) 


—Cosmo-Sileo 


ROMAN JASINSKY, TATIANA LESKOVA, PAUL PETROFF and MARINA SVETLOVA in Balustrade, the 
sensational new Balanchine Badlilet in the repertoire of the de Basil Ballet Russe 
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If Francesca Da Rimini has not under- 
gone many changes—which I’d be willing to 
wager it has—it has so improved through 
repeated performance that it impressed much 
more favorably than did its premiere several 
seasons ago. It has lost the jumbled mass 
of movement look and the characters stand 
out clearly in effective dramatic sequences. 

Lubov Tchernicheva was a lovely Fran- 
cesca. Dimitri Rostoff, who has turned in 
many wonderful character portrayals this 
season, was a convincing and sinister Mala- 
testa and Paul Petroff, who is always good 
in romantic roles, was the handsome brother 
Paolo. More care should be used in cast- 
ing Tamara Grigorieva who was not right 
for Guinevere. Roman Jasinsky and Anna 
Leontieva danced their roles creditably. 


As a final offering—and one which turned 
out to be both novel and exciting—the world 
premiere of Balustrade by Georges Balan- 
chine to Igor Stravinsky’s Concerto for Vio- 
lin and Orchestra (with Stravinsky himself 
conducting) was presented January 22. Ap- 
parently the title was inspired by the low 
white balustrade in the background which, 
with two small trees, comprised the décor, 
as the Ballet is in “all out” abstract super- 
Balanchine style. And by super, I mean 
that Balanchine has concocted more original 
and bizarre poses, angles, jazz or situations 
in which to tangle, twist and jerk his danc- 
ers into more fascinating, interesting and 
distinctly amusing contortions than. ever be- 
fore. There is an adagio pas de trois that 
is simply stunning in its weird designs of 
arms and legs, especially legs. Only occa- 
sionally is an arabesque or some familiar 
step recognizable. 

The steady beat or insistent rhythm of 
Stravinsky’s style helps to build intensity. 
All the odd little umpa-umpas of the music 
are echoed in some quirk or jump. _ So 
closely do Balanchine’s ideas follow the 
music that the two are almost interchange- 
able. The finale could be more unusual 
and, no doubt, will be worked over as it 
did not seem quite finished. Also the many 


ragged spots in the corps de ballet’s execu-— 


tion will no doubt vanish after more re- 
hearsals and performances. In fact they 
did very well considering that this combi- 
nation of Balanchine and Stravinsky(!) was 
done in two or three weeks. The soloists 
danced very well. Marina Svetlova was 
outstanding. She moves well, has a mar- 
velous arabesque and is strong technically. 
Tatiana Leskova, Sonia Orlova, Irina Za- 
rova, Paul Petroff and Roman Jasinsky all 
had leading roles and acquitted themselves 
with honor. But Tamara Toumanova was 
really thrilling. She, perhaps, more than 
any other dancer I ‘can think of, is the 
perfect exponent of Balanchine's choreo- 
graphic inventions. And her rhythm in all 
the complicated gyrations was amazing. Her 
becoming showy black costume, elaborately 
decorated with rhinestones even toe the gloves 
and ballet shoes, added zip. Some of the 


other costumes were slightly fussy and at. 


times obscured the lines (or wiggles) but 
were in ome sense effectively appropriate 
to the neurotic quality of the Ballet. If 
some of Balanchine’s works can be described 
as nervous, then this one is a nervous break- 
down. I am certain that it will not become 
immortal but for the present, anyway, I 
want to see it again and again. It has no 
message, no solving of mankind’s problems. 
It is just pure super-brilliant theatre. It 
deserved even more cheering than it re- 
ceived and that was quite a lot. Super 
bravo for Balanchine! 


MarcH, 1941 


Performance, new this season in the repertory 


of the Ballet Theatre 


METROPOLITAN OPEKA BALLET, 
Lakme, Jauary 15. 

Opera Ballets are unfortunately too often 
regarded by some’ of the opera public as 
a sort of necessary evil. But this sentiment 
was far from possible in the case of, for 
instance, Lakme, as performed by the Metro- 
politan Opera Ballet which is under the 
direction of Boris Romanoff. The slender 
plot of Lakme provides very little action 
so that the stage picture is often static ex- 
cept for the action provided by the dancers 
whether in the actual dances or the many 
bits (dance movement and not just “mob 
scenes”) that are an integral part of the 
scene and story. 

The big Ballet scene at the opening of 
the second act was colorful and well ar- 
ranged in relation to the stage space. But 
it must be said these “Hindu’”’ dances were 
very much more balletic than authentic in 
style, particularly Grant Mouradoff's part, 
though the general effect was perhaps suf- 
ficiently oriental in relation to the stvle of 
the opera. Each of the soloists danced in 
a different style that was an attempt, of 
questionable artistry, to give variety to the 
whole. Costuming was much better than 
usual, <A few lanses between dancers and 
music were obviously the fault of the con- 
ductor who apparently was not even watch- 
ing his stage. 

However, too little is heard of the dancers 
here at the opera. The soloists are well 
known names, Ruthanna_ Boris, Lillian 
Moore, Nonna Montes and Grant Moura- 
doff and also, there are among the ballet 
corps many fine dancers. On this occasion 
the eight girls in red did especially good 
work. 


ANGNA ENTERS, Dance Theatre, YMHA, 
January 19. 

Angna Enters’ talents are so varied she 
is not really only a dancer. In fact, though 
her work was. originally based on dance, 
the movement now is seldom actual dancing. 
She is more truly a mime or an actress who 
can dance a little. Her best numbers are 


NANA GOLLNER and ANTONY TupborR in Gala 


not dances at all but dramatic studies. How- 
ever, whether dances or whatever, Miss 
Enters’ theatre sense and dramatic ability 
holds an audience completely in her grip. 
Such deeply moving numbers as the second 
part of Time on My Hands, End of a 
World, or the magnificent 4 phrodisiac — 
Green Hour were done almost entirely while 
seated in a chair and consisted of common- 
place everv dav gestures which, while they 
told volumes about the character being por- 
traved, are not dancing. The latter num- 
ber, incidentally, is the inspiration for a 
full length motion picture which is soon to 
he produced with Miss Enters portraying this 
figure of the Paris streets. I, for one, am 
looking forward to seeing it. 

1 also enjoy Miss Enters’ cemedy num- 
bers. But although they reveal her un- 
canny powers of observation and _ penetra- 
tion they are sometimes a trifle more obvi- 
ous, Miss Enters has now cleverly found 
a way to introduce her painting into her 
stage work. Life of an Artist, or some such 
title, goes a step further—it isn’t even act- 


ing! Miss Enters merely gets out on the. 


stage with an easel and has fun with some 

brushes and oils. Clever show woman! 

MARTHA GRAHAM, Mansfield Theatre, 

January 20. 

The two new works by Martha Graham, 
new to New York, were those introduced 
last summer at the Bennington Festival. The 
first, El Penitentec, is based, but without 
actual relationship, to the practices of a 
sect, the Pentitentes, that believe in purifica- 
tion of sin through severe penance. It would 
seem to be a wonderful subject for dance 
material but this conception turned out to 
be an unsolved jig-saw puzzle of fragmen- 
tary passages of movement (some very 
beautiful) dependant upon a great many 
properties and a great many changes of 
costume accessories, such as various veils 
and what-nots to be draped over or worn 
by Miss Graham, or such as a somewhat 
cubistic mask by Isamu Noguchi of Christ's 


(Continued on page .26) 
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ZORINA...NOW STARRING 
‘LOUISIANA PURCHASE” 
G. De SYLVA PRODUCTION” 
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Everyone interested in dancing 


knows the importance of wearing 
the correct dance shoes. The fine 
quality and superior construction... 
perfect fit and extraordinary value 
of LA SCALA DANCE SHOES 


have made them preferred by top- 


ranking stars...recommended by 
leading teachers...worn by students 
everywhere! LA SCALA DANCE 
SHOES are priced so that dance 
students easily can afford all the 
shoes they need. Try them. We are 
sure you, too, will recognize at 
once, the outstanding qualities of 
LA SCALA DANCE SHOES! 


_WOHL SHOE COMPANY - SAINT LOUIS 


Firm-Poise 


TOE SHOES 


Exclusive Zephyr”’ 
arch. New, stitched 3 
topline prevents gap- 
ping, stretching, slip- 
ping and fatigue... 
shapes to the foot. 


WRITE FOR FREE CATALOG FOOT CHART 
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MOST PROFESSIONALS 
and STUDENTS PREFER... 


SOLD ONLY BY 
THESE LEADING 
DEALERS 


Ann Arbor, Mich.. .JACOBSON’S 
Bakersfield, Cal.. MALCOLM BROCK 
(basement) 
J. N. ADAMS 
Cedar Rapids, Iowa....... MARTIN'S 
Champaign, Ul............ MILLER'S 


Cincinnati, Ohio... THE FAIR STORE 
Cleveland, Ohio. TAYLOR'S (basement) 
Columbus, Ohio. THE MOREHOUSE 

MARTENS CO. (basement) 
Columbia, Mo... JACQUELINE SHOP 


on Hand Made 


: Columbia, S. Cos JACQUELINE 
: SLIPPER SHOP 
Council Bluffs, Iowa......... BENO'S 
Covington, Ky............. COPPIN’S 
New pleated toe conforms more DesMoines,la. The NEW UTICA 
(basement) 


Detroit, Mich.......... MAAS BROS. 
El Paso Tex..... THE WHITE HOUSE 
Fargo, N. D. HERBST DEPT. STORE 
Fresno, Cal......... GOTTSCHALK’S 
Galveston, Tex.. Pea I. COHEN 
Great Falls, Mont.. . THE PARIS 
Greenville, S. C.. VANITY SHOP 
Hollywood, Cal....... VANITY SHOP 
Houston, Tex.......... FOLEY BROS. 
Huntington, Ww. 

ANDERSON NEWCOMB (basement) 


WHITE or BLACK. Elastic 


closely to shape of foot. Con- 
structed over regular shoe lasts. $] ? 7 


Fl e xi b e Hutchinson, Kans. . WILEY'S 
Jackson, Mich......... -_JACOBSON’S 
Kansas City, Mo.. ..... KLINE’S 
Lansing, Mich... Zs w. KNAPP CO. 
Little Rock, Ark......... GUS BLASS 
Louisville, Ky... BON TON 
Mason City, Ia .. ‘DAMON’ S, INC. 
Meridian, Miss. MARKS 
ROTHENBERG ( co. 
Mobile, Ala... HAMMEL'S 
Muncie, Ind....._.. VANITY SHOP 


WHITE or Patent, with feather- $ 9 9 
flexed sole. Over-the-toe radio | 


Nashville, Tenn... CASTNER-KNOTT 
; Oakland, Cal.... KAHN’S (basement) 
ad ‘ Ogden, Utah. THE EMPORIUM Main 

Oklahoma City, Okla.  ._BROWN’'S 
ZA Peoria, Ill. BERGNER’S (basement) 
Phoenix, Ariz. IC/K’S (basement) 


taps attached. Also oxfords! 


Hand Made 


Raleigh, N. C. ANITY 
ACROB ATIC AND ALS ~~ Salt City. Utah. KEITH-O'BRIEN 

San Diego, Cal...._.... WHITNEY'S 

St. Louis, Mo.. ADELINE SHOP 

Louis, Mo...... EMPORIUM 

4 Of Genuine ELK Se. Paul. SCHUNEMANS 

oux City a. DAV IDSON’S 

(upper and sole.) Springfield, Mo...) ANITY 
Glove-fittin g Terre ind, ROOT. STORE 
Terre Haute, Ind.. MEIS 

“i BLACK or FAWN. Toledo, Ohio. LAMSON’ Ss ( basement) 
Topeka, Kans... ..PELLETIER'S 

Tulsa, Okla........ -_BROWN-DUN KIN 

( ment) 


Vicksburg, Miss .VALLEY D. G. CO. 
Vincennes, Ind..GIMBEL-BOND CO. 
Wichita, Kans. ._.. RORABAUGH- 


ORDER ONLY FROM YOUR NEAREST DEALER Pes 
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Via the Grape Vine 


by VERITAS 


—-Bruno of Hollywood 


Jose VEGA and MARIA DEL CARMEN who have 
recently teamed and are working popular 
night spots in Philadelphia and New York 


Raye and Naldi are the dance sensation of Crazy With 
The Heat, the musical that flopped and then got rave critt- 
cisms when: taken over by Ed Sullivan the columnist who 
re-staged it with mostly new stars and material. . . . Those 
two beautiful greyhounds that appeared with such dignity 
in the Ballet Theatre’s Giselle are none other than Linda 
and Skippy, the proud possessions of Harrison and Fischer. 
_.. The Sarita and her partner Tito who were booked to 
appear at the Statler Hotel in Detroit February 5 are 
definitely not the Sarita and Tito who made such a hit at 
the Rainbow Room in Radio City last year. It seems to 
be the vogue now to use names similar to other established 
dancers so the ladder won’t seem so high. . . . Gene Kelly, 
dancing star of the Broadway Musical, Pal Joey, worked 
his way through college teaching dancing in Pittsburgh... . 


Freddy Wittop has again hopped off to Cuba to qualify for 


the U. S. quota. He has been recently appearing in concert 
with Argentinita under the name of Federico Rey. He's 
really. Dutch, you know. . . . Dwight Wiman was seen 


18 


backstage at a Ballet Theatre performance gathering up 
flowers that were presented to his daughter Anna. . . .Phoebe 
Wellman will take over Margaret Severen’s group at Friend- 
ship House since Miss Severen stepped out. . . . Miriam 
Winslow and Foster Fitzsimmons are going to do a tour 
of South America. . . . Joe Hazen, protege of Nadja, and 
Juana de Laban have teamed to do club engagements. We 
hear they are very good. . . . Patricia Bowman and Jack 
Potteiger have been held over at the Copacabana through 
popular demand. . . . Ted Shawn is back from Florida and 
expects to go to South America. . . . Carolyn Hector, young- 
est member of the La Meri group, will do a Hawaiian and 
Nautch dance on the Aid to Britain program for the Amer- | 
ican Jewish Congress. . . . Demetrios Vilan spent several 
weeks in Reno trying to obtain a divorce from his Greek 
wife but Broadway called and now Demetrios is back re- 
hearsing for Radio City’s Rainbow Room with his partner, 
Ilsa Kevin. No divorce. . . . Tito Valdez, who appeared 
in the Follies Bergeres for several seasons and later in the 
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San Francisco Exposition where he wooed and wed his 
partner, is now the father of a son. . . . Xenia Zarina is 
in Lisbon awaiting transportation back to the United 


Ragini Devi, Olive and Amdur and Gordon Witt, and 
Clara Von Schuckmann appeared on a program presented 
by Ruth Eleanor Howard for the Theatre Arts Alliance 
in the Auditorium of the Nurses Home at New York 
Hospital February 16. . . . Hanya Holm will present two 
new compositions, Aletropolitan Daily and Tragic Exodus, 
in her first New York concert of the season at the Mans- 
field Theatre, March 17. For the first time Miss Holm 
will include male dancers in her group. Following the 
New York performance the company will tour the deep 
south. ... Haydee Moray, European character dancer, made 
her American debut at the Brooklyn Academy of Music 
February 15.... Vera Nemtchinova, who appeared in New 
York recently with the De Basil Ballet Russe, danced 
a guest performance of Swan Lake with the Ballet Theatre 
February 21... . An amusing incident occurred recently at 
the Club La Martinique while Patricia Bowman and Jack 
Potteiger were dancing there. In one number Miss Bow- 
man wore black egrets in her hair much in the style of 
Old Vienna and several nights after Xmas they disappeared. 
Everyone looked suspiciously at everyone else and all the 
corners and crevices were searched to no avail. ‘The day 
after New Year a liveried chauffeur appeared and presented 


Patricia with a pretentious cellophane box all tied with 


ribbon and containing her egrets. “There was a note with 


it from a prominent Park Avenue dowager which read: 
“T just had to wear them to a New Year's party. Thank 
you, my dear.”” . . . Anne Rudolph appeared in a concert 
at the Gsoodman Theatre in Chicago February 23... . 
Audrey Costello and Jerome Andrews, who recently suf- 
fered minor accidents, are both back in the cast of Lady 
In the Dark ....Carmen Amaya, the Spanish Gypsy dancer 
whom Hurok brought to New York for a concert engage- 
ment and then didn’t use, has created a sensation at the 
Beachcomber Club. Miss Amaya brought her entire family 
with her and they all appear in the floor show. She has 
just-been signed for twenty more weeks and what publicity 
she’s had. . . . Joan MacCracken, soloist of the Radio City 
Music Hall, is back again after a brief illness. . . . Edward 
Hedges and Howard Spurling appeared with the Lisa Gard- 
ner Ballet in Washington as guest dancers . . . John Taras 
and Tod Bollander are now touring with the Littlefield 
Ballet. ... 


A group of Albertina Rasch girls appeared on a British 
war relief program at the Copley Plaza in Boston February 
20. Also on the program were Irina Baranova and Paul 
Petroft of the De Basil Ballet Russe. . . . Incidentally, 
Norman Bel Geddes has been commissioned to stream-line 
the Barnum and Bailey Circus for the coming season and 
he will pattern it after the Rumba number in Lady Jn The 
Dark so it looks like its Madame Rasch again. . . . 


Barbara Morgan 


ANNA SOKOLOW’S group in one of the numbers from a program of dances by Miss Soxotow 
presented at the Mansfield Theatre, New York, March 3 


Marcu, 1941 
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© NEW YORK, N. Y.—The Swoboda pro- 
fessional class represents an interesting cross 
section of Broadway hits featuring: Wana 
Wennerholm, June McLaren 
Nichols from Lady in the Dark; Don Meiss- 
muller from Panama Hattie; Lois Girard 
from Crazy with the Heat and Florence Anys 
and Evelyn Rakovich from a_ vaudeville 
unit. 
seen in a concert on Friday evening, March 
7 in the Woman's Club of Orange. The 
soloist are Marthe Kruger and _ Dorita 
Impe€rio. 

Veronine Vestoff is seriously ill in St. 
Vincent’s Hospital, New York, where he un- 
derwent an operation February 17. Despite 
the serious nature of his illness, he rallied 


1. This month's honor students from the 
LATHAM SCHOOL OF THE DANCE, New Lon- 
don and Waterford, Conn. Left to Right, 
Judith McGarry, Nancy Fargo, Joan Mugo- 
wero, Beverly Blair, Beverly Marshall, Ethel 
Ward, Barbara Olson. 2. PETROFF SLABY, 
director of his own thriving siudio in Mil- 
waukee, Wis. 3. Mary Ann Trotter, pupil 
of the Kitry DANcE STUDIO, 
Morgantown, West Virginia. 4. Florence and 
Doris Reed, talented pupils of the DOUGHERTY 
SISTERS SCHOOL OF DANCING in Chester, Pa. 


HONOR ROLL 
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Beth’ 


The Swoboda Yurieva Ballet will be 


miraculously from the operation and is said 
by his doctor to be a living tribute to the 
fine physique and stamina that dancing 
builds. In recognition of his more than 
fifty years of service to the profession letters 
from well wishers have been pouring in from 
all parts of the country. 

® NEW YORK, N. Y.—Anton Dolin has 
established two scholarships at the Vilzak- 
Shollar School of Ballet for Rosine and Mylo 
Snyder, children of Mr. and Mrs. H. Fred 
Snyder. These talented children, who were 
born in France, were accepted four years ago 
by the Ballet School of the Paris Opera. 

© NEW YORK, N. Y.—Guillermo Deloro 
is now in charge of the ballet and Spanish 
classes at the Jack Stanly School . . . Dacita, 


-rhumba and conga instructress on the staff 


of the Stanly Studios, is appearing at La 
Conga. She recently closed a five month 
engagement at the Glass Hat in the Belmont 
Plaza Hotel. . . . Charles Julian, a Stanly 
student, is replacing Phillip Johnson, also a 
Stanly student, in the Hellzapoppin New 
York Company. Mr. Johnson is answering 
a conscription call. Doris Stuart is touring 
with the road company of Hellzapoppin. 


Recognizing the fact that student interest 
is stimulated more by an opportunity to see 


good dancing in actual performance than | 


by any other one factor, dance teachers in 
various localities have recently been given 
an opportunity to take their pupils to see 
the de Basil Ballet Russe de Monte Carlo, 
the Ballet Theatre, or the San Francisco 


STUDENT 
AND 
STUDIO 


Opera Ballet at special student rates, through 
combined influence and promotion activity 
of such local organizations as the Chicago 
Association of Dancing Masters, the Dance 
Educators of America, Capezio, Dazian’s 
and THE AMERICAN DANCER. The idea has 
already paid- teachers who have availed 
themselves of it handsome dividends and 
many hundreds more are expected to cash 
in on it before the season ends. 

In describing the plan to DEA.members | 
at the one-day Christmas Session in New 
York’s Park Central Hotel, Ben Sommers, 
President of Capezio, made some remarks 
that are worth printing for the benefit of 
every teacher. We present them here not 
only because they pay tribute to THE AMER- 
ICAN DANCER’s efforts in pointing the way 
to the “pot of gold” which awaits every 
dance teacher, but because they provide food 
for thought which must take root in the 
mind of any progressive teacher. 

After being introduced by DEA Secretary 
Tom Parson, Mr. Sommers said: 

To get around to what I propose to say 
this afternoon, I’ll use an expression common 
to the French in looking for a motive—“Find 
the Woman.’ The motive behind this idea 
—and it is not my idea because it was 
prompted by a teacher from Minneapolis 
who wrote to THE AMERICAN DANCER and 
was reprinted in the December, 1939, issue. 
Her name is Miriam C. Phillips. She wrote: 

My dear Miss Howard: In one of your 
summer issues you had an article on cooper- 
ative advertising.+ It seems to me that the 
big dance associations should help out more 
in this respect. We have Fathers Day, 
Mothers Day, Flower Day, Dairy Week, etc., 
etc. Why not Dance Week with lots of 
publicity on the value of dance training? 
The big national organizations could do a 
lot in this respect. Local clubs can do little, 
but if the CNADM and the DMA would 
really cooperate and advertise and educate 
the people to WANT dancing, then we local 
schools could do something. A great many 
of us feel that we get too little of this sort 
of thing from the national organizations. 
Often all dance material and routines isn’t 
everything. We all enjoy your magazine so 
much, I try to read every bit of it, but can’t 
always find the time. 

Cordially, 
MIRIAM C. PHILLIPS, 
Minneapolis, Minn. 

With that thought as a base, remember 
the date, December, 1939—in that same 
month, the year before, the motion picture 
“Ballerina” appeared. Most of you saw 
“Ballerina,” but I don’t know how many 
of you know that there was a co-sponsored 
promotion in connection with it, through 
which thousands of dance students and pros- 
pective students had their interest in danc- 
ing stimulated by seeing “Ballerina.” There 
were special previews which you teachers 
from Newark and northern New Jersey no 
doubt remember. Unfortunately, after its 
16-week run in New York, upon its release 
to other sections during the following spring 
months, many teachers could not capitalize 
on it as much as they wanted to because 
of impending recitals. Consequently, it was 
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1. Left to Right—The Three Queens in 
PLAYMATES: Muriel Werner, Alice Passelt, 
and Muriel Iseman. Pupils of Dorotuy E. 
Kaiser, Glendale L. I. 

2. Fay Pappalardo and Francis Fichera, 
Spanish Tap dancers, Pupils of the Lovu- 
ELLEN SCHOOL OF DawncincG, Phila., Pa. 

3. Babby Slaby, 2% year old daughter of 
PETROFF SLABY, Milwaukee, Wisce., who re- 
cently appeared before the South Shore Yacht 
Club. 

4. Faye Murray, Ann Edwards, June Tro- 
lenge, Marion Malone, and Martha Lentz in 
a pose from JONQUILS AND THE SPRINKLER. 
Students of ELIZABETH BRYANT COMBS DANCE 
Stup10, Nashville, Tenn. Photo—Jack Sperry. 
5. Carol and Catherine Rocker, two and 
four year old sisters of the DorotHy BABIN 
DANCING SCHOOL, New Orleans, La. 


6. Gloria Gambuto, a tap and ballet student 


of Larry SIMONDs’ MODERNISTIC STUDIOS, 


Providence, R. 1. Photo—Sully, 


not as successful as the four co-sponsors 
hoped it would be; yet considering the fact 
that its release came at a time known as the 
recession or second depression when there 
was a downward spiral in general business 
activity, we know that it was the most suc- 


» cessful promotion ever to take place in our 
industry in point of numbers participating. © 


We, shoe people, fabric people, and you, 
teachers of dancing, are all in the same boat. 
We have much in common—we mix our so- 
cial life and business life out of necessity. 
We shoe people and fabric people must be 
here to attend your meetings, conventions, 
CtC. 


David Stoddard Tiews, 3 year old nephew 

of LILLAFRANCES VILES as he appeared in his 

Pony Boy Regalia in the fourth edition of 

W ce Bits at the Hyde Park, Mass. Unitarian 
Church February 28. 
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Everything “We’—meaning you and we— 
tackle must of necessity have one thought 
in mind, namely: to create more interest in 
dancing so that there will be more students 


for YOU te give lessons to; to buy more 
shoes and fabrics. May I also call your 
attention to the fact that this industry is 
not only an “art” but a “Commercial Art,” 
for no matter what else we consider, we 
can’t forget that we must make money to 
carry on to pay the butcher, the baker, etc. 
Therefore business principles must be kept 
uppermost in mind and “Selling” is the most 
important function of business, truly its life 
blood. Accordingly there can be no other 
answer to all our problems except to ac- 
knowledge that the answer lies in MORE 
pupils, to accomplish the making of money 
for you in selling more lessons, we, more 
shoes and Dazian’s and Maharam’s more 
fabrics. Your competition is not your neigh- 
borhood fellow teacher any more than our 
competition is Selva, Advance, or Ben & 
Sally. Our competition is the hundreds of 
ordinary shoe stores who sell a very poor 
imitation of so-called dance shoes that some 
people are persuaded to buy. Your true com- 
petition is for the dollar being spent by 
‘parents on their children’s education and 
diversion. Shall it be spent for dance lessons, 
piano, movies, skating or something else? 
The entire success of the automobile manu- 
facturers was based on the fact they SOLD 
the automobile so well that it has become 
accepted as the NECESSITY instead of a 
luxury. Now what are YOU going to do 
about it? Since we must have more feet 
to fit we intend to do something about it. 
And so now you have the motive behind 
our interest. 

“We,” you and we, must do something 
about it; and as we see it, the best hope 
lies in a strong national teachers organiza- 
tion to accomplish a truly national effort to 
solve this problem. A _ verification of this 
need is the fact that only a short time ago 
this local organization affiliated itself with 
the DMA. I don’t want anybody to get 
the impression that nothing has or is being 
done about the problem of “Selling Danc- 
ing.” This organization has done many 
worthwhile things, such as making available 
folders, etc. Other local teachers’ clubs af- 
filiated with the DMA are doing much to 
help solve this problem. For example refer 
to the DMA Xmas Bulletin—Page 14—which 
details the news and activities of the various 
afhliated clubs and you'll read what they are 
doing to help stimulate interest in dancing. 
The Louisiana Club, Western New York 
State Council and others are doing many 
things to help “Sell Dancing.” 

If you will refer to THE AMERICAN DANCER 
MAGAZINE of January, 1941, just out—be 
sure to read the article “Summing Up” by 
Ruth Howard, This article tells the story 


Gladstone 


FABRICS—SKETCHES—PATTERNS 
117 W. 47 St. New York City 


clearly. Every teacher in the entire coun- 
try should read and digest its contents. In 
this same issue you will find the Capezio ad 
on the motion picture “Ballerina” again. 
“Ballerina” will retain its value as a stimu- 
lant to dance interest indefinitely, for it is 
not a “dated” picture. It is the only picture 
ever made depicting and portraying a back- 
ground of dancing exclusively and using as 
a base children in dancing school. The 
original letter used by the four co-sponsors 
in connection with its promotion varies only 
from the present notice you will receive on 
the Ballet Russe in that the signatures of 
the sponsors are different. The spirit is 
exactly the same. 

To sum up I’m going to read the last 
paragraph of “Summing Up” from THE 
AMERICAN DANCER which I previously re- 
ferred to: “This is America’s golden age of 
the dance and it is high time we all awak- 
ened to the opportunity that faces us. Let's 
start 1941 with the determination to make 
it a banner year! It will take all of us, 
pulling together to make any program effec- 
tive, but THe AMERICAN DANCER Aas plans 
and is willing to lead if the rest of you will 
signify your willingness to march ... and 
share in the pot of gold. And this doesn’t 
mean JUST the DMA .. . or JUST the 
Chicago Association ... or JUST the teach- 
ers in the Midwest or South . . . it means 
everybody for everybody's good! This is 
not the time to sit back and say ‘Let George 
do it? or ‘there'll be enough others, I won't 
bother’ ... it is time for action! All those 
who want to know where that pot of gold 1s, 
signify by writing in and saying ‘I’... and 
well strike up the band for a HAPPY AND 
PROSPEROUS NEW YEAR!” ... 

In short, I believe I have signified our 
willingness to help in our mutual problem, 
but after all we can do nothing without 
your cooperation. Your national DMA slo- 
gan is “Try Dancing.” I propose that you 
adopt a teachers’ slogan for the New Year 

. “Sell Dancing for 1941.” Thank you. 


® BROOKLYN, N. Y.— Howell’s Dance 
School gave their Midterm Dance Revue 
at the Knights of Columbus Auditorium 
January 31. 

SCHENECTADY, N. 
White Blanck, daughter of Mr. 
Edward P. White, was married 
Vincent E. Gajdys February 16. 

® ATLANTIC CITY, N. J.—Throughout 
January the Atlantic City Public Library 
held an exhibit, a tribute to Anna Pavlova 
and Fanny Elssler, loaned and arranged by 
Elizabeth Durell entitled One Hundred Years 
of Ballet. 

© DENVILLE, N. J.—Edith D. Emmett 
reports that she is staging the production 
Show Boat with one hundred children in 
the cast at St. Mary’s Auditorium in Dover, 
N. 


Y.— Gertrude 
and Mrs. 
to Mr. 


7. 

® ATLANTIC CITY, N. J.—The Dance 
Section of the American Association for 
Health, Physical Education and Recreation 
is sponsoring a Dance Conference at the 
Atlantic City High School on April 28 
through April 30. The material to be 
presented at the conference will be chosen 
with high school teaching problems in view, 
as well as other levels of instruction. 


speaker. 


Bolm”. 


The newly elected officers of the Asso- 
ciated Dancing Teachers of New Jersey, 
Inc., for 1941 are as follows: Edith Scherer. 
of Chatham, President; Larry Decker, of 
Newark, Vice-President; Freda Lippel, of 
Newark, Secretary-Treasurer; and Ira C. 
Berry, Leona Turner, Joan Voorhees, Alex- 
ander Frabell, and Ruth Lezgus, members 
of the Board of Directors. . . . On March 
2, there will be an open meeting at the 
Richard Studio in Newark at which Miss 
Ruth Eleanor Howard, publisher of THE 
AMERICAN DANCER MAGAZINE, will be guest 
All teachers of dancing teaching 
in New Jersey are invited to attend. Miss 
Rose Grossbart will be Chairman. 

® ARLINGTON, Mass.—Vonn Hamilton, 
associate teacher of the Curry School of 
Dancing, appeared February 14 at a char- 
ity recital as guest artist with Harriet Hoc- 
tor, the stage and screen star. Also ap- 
pearing were two pupils of the Curry 
School, Miss Evelyn Barrille and Priscilla 
Cook. . The Curry School announced last 
month the opening of a studio in the Conley- 
Plaza Hotel in Boston. . . . Russell Curry 
and his partner, Dorothy Brackett, are ap- 
pearing for an extended engagement in the 
Sheraton Room at this hotel. 

® BOSTON, Mass.—The Dancing Teach- 
ers Club of Boston, founded over a quarter | 
of a century ago by Mrs. Lilla Viles Wy- 
man, is sponsoring a Special Youth Ballet 
Matinee on February 20 at the Boston Opera 
House. The program will include Cin- 
derella, Swan Lake, and Aurora’s Wedding. 
. . On February 19, the Dancing Teachers 
Club of Boston will be host to members 
of the Ballet at a tea at the Kathryn C. 
O’Gorman Studio. 

® PROVIDENCE, R. I.—Larry Simonds 
has been chosen as Dance Director for the 
Providence College musical comedy again 


for the sixth consecutive year. 


® DETROIT, Mich.—The first meeting of 
the year for the members of the Dancing 
Masters of Michigan was held on January 
26, at Olga Fricker’s Studio in Detroit. 

CHICAGO, I1l.—Senor Gabriel Cansino 
is guest teacher at the Marie Veatch Studios. 

CHICAGO, IIl—The Chicago National 
Association of Dancing Masters will hold a 
meeting at the Congress Hotel on March 2, 
with Gabriel Cansino, Margaret Comerford, 
Virginia Zimmermann, Billie & Earl War- 
molts and Peggy Lou Snyder taking part in 
the program. 


CORRECTION 


The name of Dorothy Babin, well known 
teacher of McComb, Miss. was misspelled in 
the February issue of THE AMERICAN 
DANCER. In connection with the Honor Roll 
picture of Mary Alice Holmes on page 25, 
Miss Babin was referred to as “Dorothy 
We are sorry. 


STROBLITE 


Luminous Colors glow in the U. 
light. Produce thrilling costume effects 
your recital that Broadway touch with 


Write for information 
STROBLITE CO., Dept. D-3, 35 W. 52 St., New York 


TEACHERS: — "LONDON" 


Best Quality Suede Tip Toe Shoes 
(Pink, Black and White Satin) Com- 
plete With Ribbons. Suede 
Protected Tip. Post Paid. 
Money Back Guerantee........ 


$9.50 


POSITIVELY LEADS. OVER A MILLION SALES YEARLY 


WE INVITE YOU TO PURCHASE DIRECTLY 
FROM WORLD'S LARGEST FACTORIES AT 
LOWEST PRICES. SHOES, TAPS, ETC. 


SEND FOR FREE LITERATURE. 


CAUGHEY BROS., 50212 W. 44 St., N. Y. City 
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DANCING MASTERS of AMERICA, Inc. 
by WALTER U. SOBY (1 


“SWINGING” 


With the ‘swing of the times,” it rather appears that 
a new department is to be added, if it not already has been, 
to the up-to-date dancing school. It is the “swinging of 
batons and flags,” that has taken the country by storm. The 
old time drum major who was capable of twirling a baton 
heading a band in street parades was a rarity and a novelty. 
His was a profession that was limited to a few. Now, we 
find that baton twirling is to be taken up en masse with 
large groups of high school and college girls learning the 
art with a title being given them of “Majorettes.”” Not 
only are the older girls trying it but younger children are 
being instructed how to twirl a baton as well. Dance 
teachers are finding that their pupils can’t wait until it 
is time for baton practice. “hey are fascinated with it and 
they deserve to be, as it is quite an accomplishment and is 
not as easy to master as it seems. As in all studiés it has 
its fundamental technique for beginners and advanced tech- 
nique for the more difficult “tricks.” It requires a great 
deal of practice. Already many concerns are advertising 
the sale of batons and flags—in THE AMERICAN DANCER 
—pointing out that they are made with “rubber heads and 
tips,” perhaps as a precaution for nervous mothers and 
teachers, so that when the aspiring majorettes let the baton 
slip through their fingers while practicing (and it’s bound 
to happen) the noise of the thud as it strikes the floor will 
at least be deadened. Perhaps with warmer weather parents 
will insist that their offspring practice in the back yard. 


We wonder where it all started. Is “swinging’’ some- 
thing new? No indeed. We have had swinging since 
time immemorial. Monkeys swinging by their tails from 
limb to limb—the elephant swinging his trunk for more 
peanuts at the circus—it even goes “to the dogs’ swinging 
their tails at the sound of their masters voices. Mothers 
crooning a lullaby swinging the baby to sleep—children love 
the swing tied to the limb of an old apple tree, even Joe 
Louis is still in the limelight defending his heavyweight title 
swinging rights and lefts, and the dictators have the whole 
world swinging battle axes at their neighbors! We have our 
swinging in dancing and always did—in the old time dances 
its ‘‘swing your partners”; we have had swing music and 
swing bands, even our exhibition ballroom teams have been 
swinging high, wide and handsome for some time now, the 
girl partner being twirled and twirled to the “music goes 
around and around.” ‘They are even swinging the classics 
to the dismay of our artist musicians and composers. 

So it looks, lest we miss the flying trapeze, that the 
dancing teacher is in for another scoop if this baton swing- 
ing grows in popularity. After all, it is a subject that re- 
quires study and why shouldn't dance teachers be prepared 
to teach if? Watch the convéntions this summer—we will 
all be dodging the flying missiles in the ballroom, hotel lob- 
bies and who knows, maybe the cocktail lounge. Better 
get yourself a baton, times are “swinging” that way. 


Members of the Dancing Masters of Michigan and the San Francisco Opera 


CHICAGO 
Wilbur E. Mooney of Chicago. had the 
misfortune of losing his wife, Mrs. Pearl 
Mooney on January 2. Mrs. Mooney had 
been ill for over a year with acute heart 


trouble. £L PASO, TEXAS 

Rueth D. Ferguson of El Paso, Texas, is 
now Mrs. E. C. James. Mr. and Mrs. James 
were married Friday, February 14 (Valen- 
tines Day). They are spending their honey- 
moor in Mexico City. 

© FORT WAYNE, IND. 

Violet Reinwald reports business is pick- 
ing up in Fort Wayne and that she is very 
busy with revue work. ) 

© WASHINGTON, D. C. 

Leroy H. Thayer, President of the D. M. 
of A., has also been elected President of 
the Connecticut Avenue Association in Wash- 
ington. The Association is composed of 
business men of the avenue, who hold month- 
ly meetings. Their chief “fight” right now 
is to bring back the Chevy bus line that was 
“re-routed” last fall. : 

© PITTSBURGH, PA. 

The Pittsburgh Club were obliged to can- 
cel the January meeting due to so many of 
their members being ill. They held the last 
meeting at Barths Studio Sunday evening, 
February 16. 

© HARTFORD, CONN. 

The Connecticut Club held their February 
meeting at Soby’s Studio February 16. Ex- 
President Madame Annette of New Haven 
taught Children’s work and Janet Fabian 
Young of Wallingford, taught Children’s 
dances. The usual Ballroom Forum was 
held. For the third consecutive meeting 


(Continued on page 30) 
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Ballet Company heads in Detroit, Mich. recently. Seated are the dancers: 
left to right—Eart. RIGGANS, JANET REED, HArotp F. CHRISTENSEN, ZOYA 
LeporskYy, WILLIAM CHRISTENSEN, RUBY ASQUITH, MADELINE Det 
(former pupil of Hazel Benedict ef Detroit) and JACQUELINE MARrTIN. 
Standing are members of the Dancing Masters of Michigan: left to right— 
HAZEL BENEDICT, JANE CARYL MurFFAT, (Secretary), JACK Frost, (Treas- 
urer), GERTRUDE EDWARDs Jory, (President), Sytvia HAMER, THEODORE J]. 
SMITH, OLGA FRICKER, VIRGILINE SIMMONS, YVONNE GAY ALDRICH. 
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(Continued from last month) 
The Ballet Russe of that season was much 


too modern for me. It lacked the spiritual 
uplift so important to good ballet. Beautiful 
bodies jumping around from one grotesque 
pose to another cannot be ballet, no matter 
how technically perfect and controlled the 
execution. Meaningless machinistic move- 
ment cannot replace the great spiritual or 
emotional quality that may be ideally ex- 
pressed through motion. 

In spite of my sincere disappointment with 
the Russian Ballet I needed a job if I hoped 
to continue my existence. My damaged ankle 
could withstand a certain amount of strain, 
though my former elevation had been lost. 
I visited the rehearsal rooms of the Diag- 
hilev company determined to see the Great 
One in person. The place was a mad scram- 
ble of busy dancers working in separate 
groups within such limited quarters that I 
wondered how each individual dancer knew 
to which of the many rehearsing groups he 
belonged. I could imagine myself gaily 
executing a divertissement mazurka_ right 
down the middle of the sad Petrouchka group 
while the piano droned out the soft melodies 
of the Chopiniana ensemble. 

The world-famous Serge Diaghilev sur- 
rounded by his premier danseurs and other 
important looking persons stood at the far 
end of the rehearsal rooms quietly contem- 
plating the mad activities before him. 

To cross the labyrinth of leaping, gestur- 
ing and pirouetting dancers in an effort to 
reach Serge Diaghilev required more cour- 
age than I could foster. I waited until the 
great organizer left the rehearsal rooms and 
then spoke to him as he passed me. 

“Monsieur Diaghilev: ?” I said bravely. 

“Oui, monsieur,” he replied, stopping with 
seeming impatience, “Qu’est que vous vou- 
drai?” 

“I am an American danseur,” I stated in 
French, 
place in your company.” 

“Speak to the Regisseur General, please,” 
Diaghilev advised politely. 

The Regisseur showed no more interest in 
my talents than did M. Diaghilev when I 
told him of my desire to join them. He 
did, however, invite me to return the follow- 
ing day for an audition after informing me 
that the salary paid by the Ballet Russe, if 
I were accepted, would be insufficient to 
support a dancer entirely. 

After that my American friends suggested 
that I visit Nadja,-a young American woman 
who had become widely known as an in- 
terpreter of Oriental dances. She had often 
assisted ambitious American dancers to 
locate themselves in Paris. 

Nadja proved to be very gracious, highly 
cultured, and completely devoted to the art 
of the dance. 
suggestions about agents to see, places to go 
and what not to expect in the way of suc- 
cess in Paris. 

Not long afterward I met a middle-aged, 
dark complexioned individual, His Royal 
Highness, Don Louis de Bourbon. 

An invitation to tea bearing the Royal 
Insignia arrived the week following. I 
dressed up in my best rags to attend the 
function in the Royal Suite of an elegant 
downtown hotel. During the conversation a 
fashionably dressed dowager who was a 
Princess or Duchess something-or-other said 
to me: “You know, my boy, that to be an 
artistic success an artist must first of all be 
a personal success.” 

I did not understand the importance of 
what she said at the time—but I do now. 

“I understand that you are looking for a 
job, ” H.R.H. Don Louis de Bourbon said 
in perfect English. 
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“and I’m interested in securing a 


She offered several helpful — 


DANSEUR 


THE STORY OF 


MY DANCING DAYS 


by JULIAN FRANCESCO 


“Yes I am, Your Highness,” I said. 

“IT need a good secretary,” H.R.H. Don 
Louis continued, “Would you be interested ?” 

“Would 1?” 

“You may start tomorrow morning.” 

My first morning’s work for H.R.H. Don 
Louis turned out to be a visit to His High- 
ness’ tailor where he ordered a dozen or 
so suits for himself and a few complete out- 
fits for his new secretary. I imagined my- 
self working as a secretary for the rest of 
my life to pay for the expensive output of 
the Royal tailor. 

My position with the Prince required writ- 
ing letters when they were in English, an- 
swering the phone, detouring charitable or- 
ganizations, discouraging wealthy American 
heiresses from seeking a title, and accom- 
panying the Prince on shopping expeditions, 
to the theatre, the latest Art shows, and 
social functions. I learned a great deal more 
about international finance and intrigue than 
would be good for most people. H.R.H. Don 
Louis was thoroughly charming, excessively 
dynamic and genuinely human. Life became 
a race with time. Among other amusing 
idiosyncrasies H.R.H. Don Louis had a per- 
fect horror of wasting time—and matches. 
He detested waiting for anyone or anything, 
required his car to be at the door a half- 
hour beforehand, and then—would lie down 
for an entire afternoon doing nothing with 
the time he had saved. He would never 
waste a solitary match, but a moment later 
he would spend forty or fifty dollars for an 
expensive case to hold the cheap matches he 
so carefully hoarded. 

“T must go to Germany,” H.R.H. Don 
Louis suddenly announced one day, “do you 
want to come along?” 


“More than anything else I want to 


dance,” I confessed on the trip “and as soon — 


as I can get back into the theatre you will 
be looking for a new secretary.” 

“T understand,” H.R.H. Don ‘Louis said, 
“T’ll help you wherever I can.’ 

Later H.R.H. Don Louis iptetiacd me that 
he had arranged a meeting with H.R.H. 
Joachim Albrecht, Prinz von Preussen, a son 
of the deposed Kaiser, with a view toward 
securing an introduction for me to the Ber- 
lin Royal Opera, now the Berliner Staat- 
soper. 

H.R.H. Joachim Albrecht seemed interested 
in my ambition to dance with the Royal 
Ballet, known since the World War as the 
Berliner Staatsoper. He presented me with 
a letter of introduction to the Director of 
the Opera. 

The Staatsoper Director honored the let- 
ter with the respect due a command from 


a Prince of Prussia. He promptly sent me 
with the letter to the balletmaster, Herr Max 
Terpis. More as a matter of form than 
importance Herr Terpis requested me to 
return to the studio the next day for an 


audition. Fortified with the highest possible 


introduction I demonstrated my ability with 
the semi-classical ‘“Jack-in-the-Box” to satisfy 
the formal requirements of the traditional 
rule requiring an examination before actual 
acceptance into the German Opera Ballet. 

After the audition, Max Terpis told me 
to appear ready for class the next morning. 
Thus I became the first and only American 
dancer in the long traditional history of the 
ancient German Opera ever engaged to 
dance with the Ballet. 

The rehearsal rooms occupied the entire 
top floor of a great downtown building, one 
of four such edifices required to house the 
activities of the Staatsoper. Original photo- 
graphs of famous stars of the dance, who 
long ago triumphed in the Royal Ballet, ° 
lined the walls above the barres. ... Ellsler, 
Cerito, Taglioni, Vestris, and many others 
belonging to a Royal line of great artists. 
I went through my barre exercises inspired 
by these reproductions of vanished gods and 
goddesses of a great and noble art. 

The Modern Dance had superseded most 
of the technique of the ballet. Max Terpis 
did not know a “plie” from a “pas de chat,” 
nor did the first dancer at the Opera, 
Harald Dreutzberg. Only the aged ladies 
who still “supered” in the productions while 
receiving their retirement pensions knew 
anything about correct ballet technique. 
They had watched the regretful passing of 
the old regime as the grotesque twisting and 
squirming of the Modern Dance pushed the 
classical ballet out of its last stronghold in 
Germany—the Staatsoper. All the expendi- 
tures, the beautiful and spacious buildings 
housing the studios, the promising young 
talent became devoted almost overnight to 
the primitive and inartistic posing of the 
German Modern Dance. 

My years of struggle and study to achieve 
a degree of technique and proficiency in the 
execution of balletic movements counted for 
nothing in this modern creative group. I 
had to start again from the ground up— 
figuratively, literally and actually. I twisted, 
tumbled and rolled about the studio floor 
with the rest of the once Royal Ballet. 

Intrigue flourished in the government spon- 
sored Staatsoper. One “arrived” only through 
a “friend” in the offices and never because 
of any special ability as a dancer. As a 
consequence, the persons elected to high posi- 
tions in the ballet were mostly ignorant of 
the technical dance. 

Life in Berlin was exciting and pleasur- 
able, consisting of a never ending round of 
parties, dinners, dances and excursions. When 
summer came, the members of the Staat- 
soper were given a six weeks’ vacation with 
pay. It was then that Max Terpis spoke 
seriously about my future with the ballet. 

“Next season you will very likely be do- 
ing solo parts,’ he said, “but you know 
enough now about our politics to advance 
yourself with certain persons in the offices 
who can be useful to you. Herr Baldkopf 


has taken an interest in your work. Go down 


and pay him your respects. Someday you 
may need his protection. He is: very influ- 
ential.” 

I promised Herr Terpis that I would at- 
tend to the little matter of “protection” at 
an early date. I never did. I could not 
bring myself to the point where I would 
depend upon a “pull” to achieve success. 
If I had the necessary talent for eventual 
success I felt certain that with hard prac- 


tice this success would be my reward. 


(Continued next month) 
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by ARTHUR MURRAY 


To the vonbas of this page, I am making an experimental offer. 
With your permission I am going to send you my complete new 214- 
page book on dancing published by Simon & Schuster. But you do 
not have to send a penny in adyance—neither are you obligated 
in any way. 


I simply want you to see my complete dance course. I want you 
to appreciate how easy and pleasant it is to learn to become an expert 
dancer with the aid of the Murray Magic Foot Prints. I want you 
to prove to yourself how ‘pao you can master all the most intri- 
cate steps this new way. | 


All I ask you to do Ar to mail the coupon and my course 
will come by return mail. When the postman hands you the package 
deposit with him $1.96 plus postage. Keep the course for 30 days. 

And here’s where the experiment comes in. During the 30 days 
_ if my method has made you a really good dancer—if you are thor- 
oughly delighted with the course—after you have actually appeared 
on the floor several times and have received the commendation of 
your friends—then, if you think that my course has been worth $1.96, 
you can keep the book. Otherwise return it and your money will 

be promptly refunded. 

Pll leave it entirely to you. You are to be the judge. If at the 
end of 30 days you decide that the course is not worth more than the 
$1.96 you paid, don’t keep the book and we'll still remain friends. 
That’s fair, isn’t it? 

You may think I am taking a big risk. Perhaps I am. But I 
have a lot of faith in human nature. And I know this much—over 
700,000 people have taken my course. And, although each course 
was sold on a money-back guarantee, only one out of a thousand was 
ever returned. 

Now, youll admit that speaks pretty highly for the course, 
doesn’t it? It means that you, just as thousands before you, will be 
delighted too. And just think, this offer brings you the 214-page 
course for only $1.96 and doesn't obligate you to pay a cent more. 


Naturally a wonderful offer like this has to be limited. So I 
am going to ask you to make up your mind now, and mail the 


coupon. 


ARTHUR MURRAY, II E. Forty-third St., New York City 


P.S. THE OFFER, WHICH IS AN EXPERIMENT, IS OPEN ONLY 
TO THE PURCHASERS OF THIS MAGAZINE, and I am not ready 
yet to extend it to the general public. 
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You are invited to accept a dance analysis at any of these Arthur Murray 


studios. Open to visitors until 10 P.M. 


ATLANTIC CITY, N. J......... Chalfonte Haddon Hall MEMPHIS, TENN....... Gayoso Hotel 
OAL Hotel Belvedere MINNEAPOLIS, MINN................... Hotel Nicollet 
BEVERLY HILLS, CALIF. N. Beverly Drive NEW RAVEN. COMN:..... 1056 Chapel Street 
Hotel Statler NEW ORLEANS, LA.................... Roosevelt Hotel 
BRIDGEPORT, CONN.................. Stratfield Hotel . 
BUFFALO, N. Y Hotel Stati NEW YORK, it E. Forty-third St. 
CHARLOTTE, N. 1516 Harding Place GANA. Hotel Fontanelle 
Hotel Drake & 57 E. Jackson 1518 Walnut 
Hotel Statler | SAN FRANCISCO, CALIF........... St. Francis 
Hotel Suburban ST. LOUIS, MISSOURI. ...7742 Forsythe Bivd., Clayton 
LOS ANGELES, GALI... 707 S. Hill Street WASHINGTON, D. C....1101 Connecticut Ave., N. W. 


How Many of These a 
Do You Know? | 


A few of the lessons which Arthur 
Murray offers to send you on free 
trial. 


The Fox Trot 

The Four Basic Steps 

The Art of Looking Graceful 

How to Gain Confidence 

How to Develop Your Sense of 
Rhythm 

How to Avoid Being Heavy 

Don’ts for Dancers 

How Dancing Develops Good Man- 
ners 

Dancing for Children 

How to Hold Your Partner 

How to F ollow 

How to Obtain Perfect Ohesce 

The Balance Steps 

The Running Steps. 

Learning to Pivot 

The Rumba 

The Conga | 

How to Dance Waltz Steps to Fox 
Trot Music 

The New Yorker Waltz ~ 

The Biltmore Waltz 

Ten Popular Fox Trot Steps 

How to Increase Your Repertoire 
of Dance Steps 


You have always wanted to learn 
to dance well—you have always 
promised yourself that some day 
you would learn. Here is your best 
opportunity. 


SEND NO MONEY 
Onty the Coupon 


Just fill in and mail the coupon and the special 
214-page course will be promptly sent to you. 
When your own postman hands it to you, simply 
deposit with him only $1.96 plus the few cents 
postage Keep the course for 30 full days— 
eraeiien all the steps, prove to your full satisfac- 
tion that Arthur Murray’s method is the quickest, 
easiest and most delightful way to learn how to 
dance correctly and expertly. Then, if you desire 
to do so, you may return the course and your 
deposit will be promptly refunded without any 
question. 


ARTHUR MURRAY 
11 E. Forty-third St., N. Y. C. 
‘THIS COUPON WILL BRING YOU 


THE FAMOUS ARTHUR MURRAY 
COURSE ON FREE TRIAL. 
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Arthur Murray 
11 E. Forty-third St. 
New York City 


If your new complete 214-page course in 
dancing is as wonderful as you say it is, 
send it to me at once. When the postman 
delivers it to me I will deposit with him 
only $1.96 and the course becomes mine | 

~ihael any further payments of any kind. 


***If apt to be out when the postman calls, | 
send $2.00 with this coupon. 
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DANCE EVENTS REVIEWED 
(Continued from page 15) 


face which was effective only when its 
wearer was facing front. The saving grace 
was Miss Graham’s dramatic presence, and 
the sincere feeling in the performances by 
Merce Cunningham, who has splendid ele- 
vation, and Erick Hawkins whose dancing 
fastly grows more pliant. Both young men 
are earnest in their endeavors and have 
individuality. And both are of unusual 
stature and strength which makes Miss Gra- 
ham seem. positively tiny, with many good 
effects achieved thereby. 

Letter to the World, inspired by the poetry 
of Emily Dickinson, utilized the spoken word 
which is, of course, always an aid both to 
understanding and to a fuller dramatic qual- 
ity. Though the well balanced dance design 
and expressive action, smooth and in flowing 
continuity, would have held interest just by 
itself, I am certain, that is—and it must be 
said at once—if it were about half as long. 
But Miss Graham has created many epi- 
sodes and moods of poetic and dreamlike 
quality that match the beauty of the spoken 
lines which are all from Emily Dickinson’s 
poems and masterfully chosen. While it 
would have made a good subject for dram- 
atization for any one, it was notably suited 
to Miss Graham’s dramatic intensity. And 
it was inspired use of the material to base 
the scene “in the shadow world of her 
(Emily Dickinson) imagination as set forth 


ocd DANCE BOOKSHOP and GALLERY 
Announces a new book of intimate biographical sketches 
“Ballet Ups** by S. Yancey Belkna 
Decorated 5 


with Action Photographs 
1S W. 5éth St. Ci 5-7955 


TAP NOVELTIES 
by Eddie Hanf and Ruth Ingels 
FRE Recordi of Dances 


Furnished with Notes by Mail 
EDDIE HANF 


Write for information 
402 Ohio Bidg. Toledo, Ohio 


ORDER your SPRING work NOW 


BILLY TRUEHART 
15 YRS. in MAIL ORDER ROUTINES 
and COMPLETE RECITAL IDEAS 


(Radio's Tap Dancer and Teacher of 
Dancing Star ANN MILLER) 


ALL TYPES DANCES—FREE CATALOG of 
200 DISTINCTIVE ROUTINES 
SPECIAL NEW NOVELTY NUMBERS 

4 Dept. DF-41, Box 661, Hollywood, Calif. 

(Where Dance Styles Originate) 


JACK MANNING'S 


LATEST TAP ROUTINES 
WHILE THEY LAST 


12 numbers $5.00 
Single copy $1.00 


RHYTHM KINKS—Advanced Reutine. 
TREADIN’—Intermediate Stair Dance. 
TWIRLING RHYTHM—Advanced. 

TIN PAN ALLEY—Novelty Music Shop 


Tap. 
RHYTHM PREFERRED—Advanced. 
CRICKET STRUT—Novelty Tap Routine. 
TECHNIQUE VS. SWING—Novelty Patter Tap. 
JUST TAPS—Intermediate. 
POP. BUN PARADE—Novelty Tap Dance for 


-Wag. 
TAPPIN’ TIME, FOUNDATION TAP. 
SOFT SHOE—intermediate. 


Patter 


OTHER LISTS UPON REQUEST. 


MRS. JACK MANNING 


Box 10, American Dancer 
250 W. 57th St., N. Y. C. 


26 


. on the legend rather than 
the facts of her life.’ Somehow all the 
characters Miss Graham portrays in her 
compositions become perfectly suited to her. 
This is either her intelligent selection and 
skillful use of material or it might be be- 
cause of the enormous power of her dynamic 
personality. 

Fine performances were given by all the 
assisting dancers, especially by Jean Erd- 
man, who does a highly admirable job of 
reading the lines while moving in and out 
of the scene in beautifully lyric fashion. 
Also deserving mention are Sophie Maslow, 
Ethel Butler, Jane Dudley, Frieda Flier and 
Elizabeth Halpern. 

There is much more to the work than could 
possibly be taken in all at once. I am 
eager for a second viewing. Maybe, then, 
some of the few too mysterious bits (like 
re-arranging of the little bench used in 
the scene) will either take on design or 
meaning or will have disappeared from the 
work, which, with cutting, must rank as one 
of Miss Graham’s very best. 

The last work on the program, Every Soul 
Is a Circus, remains just as subtly hilarious 
and marvelously wrought as it seemed last 
vear. Its many good points are not the 
result of haphazard arrangement but of 
most minute attention to the most minute 
details. Paul Nordoff’s music must not be 
overlooked. It rates special praise for its 
brilliant aid in. pointing up said details. 

Miss Graham’s whole performance enlists 
other aid from costumes by Edythe Gilford, 
stage collaboration by Arch Lauterer, and 
musical director and composer, Louis Horst. 
A larger theatre would seem to be indicated 
as there were hundreds of standees. 


in her poems. 


CHICAGO 
by ALEXIS DOLINOFF 


BALLET RUSSE DE MONTE CARLO, 
Auditorium Theatre, Chicago, Illinois, 
December 25 to January 5S. 

After the season of the Original Ballet 
Russe, and then of the Ballet Theatre, it 
was gratifying to see the public turn out 
for still another ballet, the Ballet Russe de 
Monte Carlo, with such enthusiasm. 

I find Poker Game, with choreography by 
George Balanchine, and music by Igor Stra- 
vinsky, a completely unimpressive ballet. Its 


only purpose seems to be that of bewildering 


the public and of defying the dancers. 

The Nutcracker, with choreography by 
Petipa, revived by Mme. A. Fedorova, and 
music by Tschaikowsky, is 
Perhaps a little long, as there are repeti- 
tions in the second and third scenes. The 
first scene, completely devoted to pantomime, 
could be improved. The third scene is a 
series of interesting divertissements. 

Capriccio Espagnol, choreography by Leon- 
ide Massine, in collaboration with Argen- 
tinita, and music by Rimsky-Korsakoff, is 
ballet without a story and with much tradi- 


tional Spanish dancing. Some of it is very 
effective, and the ballet reaches a colorful 


climax at the end. 


Serenade, with choreography by George 
Balanchine, to music by Tschaikowsky, is 
another ballet which has little to say, al- 
though parts are interesting and the music 
good. Unfortunately, the costumes would 
make even the prettiest girls look ugly. 

Baiser de la Fée, with choreography by 
George Balanchine, to music by Igor Stra- 
vinsky, inspired by the music of Tschaikow- 
sky, is a wonderful vehicle for a display of 
dancing and acting ability by the principal 
dancers and the corps de ballet alike. Some- 
how, Mr. Balanchine did not utilize the 
opportunity that the ballet afforded to the 
fullest extent. Generally, I do not like 
comparing works or artists, but this presen- 
tation recalled to my mind the superior 
choreography of Baiser de la Fée when it 
was created by Stravinsky and Nijinsky for 
Ida Rubenstein at the Paris Opera in 1928. 


(Continued on page 28) 


a nice ballet. 


TEACHER'S MANUAL OF 


BALLROOM DANCING 
by DOROTHY NORMAN CROPPER 


“The most valuable and complete work 
for the ballroom teacher | have ever seen." 


—THOMAS PARSON 
Ballroom Editor, THE AMERICAN DANCER 


Body Mechanics, Ballroom Dance Funda- 
mentals, Music, Ballroom Hints, Tango, 
Rumba, Foreign Dances, Etiquette and De- 
corum, Cotillion Figures, Dance Combina- 
tions, Conducting, organizing and advertising 
classes. 
The only complete manual for the 
ballroom teacher 


$2.50 


* * 


DANCE DICTIONARY 


Containing ballet, tap, acrobatic and 


ballroom terms 
Complete! Accurate! 


compiled by 
DOROTHY NORMAN CROPPER 


$1.50 
Special Offer on Both Books $3.50 


NO C.O.D.'S 


IHRA PUBLISHING CO. 


250 West 57th St., New York, N. Y. 


250 West 57th Street 


The Dance Book of the Year... 


DANCER’S ALMANAC and WHO’S WHO- 1940 
Edited by RUTH ELEANOR HOWARD 
Biographies of leading dancers and choreographers 
Complete history of all dance companies. . . their repertoire 
and personnel 


More than 150 beautiful photographs 


$3.0 


ORDER YOUR COPY TODAY FROM: 


DANCER’S ALMANAC and WHO’S WHO-1940 


postage 
prepaid 


New York, N. Y. 
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NEW DANCE RECORDS 
selected by WILLARD HALL 


Note: These records have been carefully selected for teaching purposes. Mr. 
Hall, who is an authority on ballroom dancing and author of the new book 
Bibliography of Social Dancing, notes the recognized speed in measures for each 


recording. 
| 3 ~ WALTZ 
COLUMBIA DANCE RECORD S elit —~ Record and Title Orchestra 
JANUARY 1941 3 37 *OK 05941, Waltz Time Melody Louise Massey 
Seced in 39 *OK 5976, Sweet and Low Lawrence Welk 
Measures Record and Title Orchestra 46 *OK 5988, Alt Wien Claude Thornhill 
26 *OK 5988, Love Tales Claude Thornhill 48 *Col 12204F, Meadowlark Zelina Bros. 
27 *OK 5976, Little Sleepy Head Lawrence Welk 50 *Col 277F, Skrivanek (Meadowlark) ...Hudba Bratri Zelinu 
27 *Col 35913, Let’s Dream This One Out...........Eddy Duchin 60 *OK 5965, Tales From the Vienna W oods....... Tiny Hill 
28 *Col 35903, You Walk By Eddy Duchin eee ae ; 
28 *Col 35913, Little Sleepy Head Eddy Duchin 56 *OK 05941, Biarritz Louise Massey 
29 *OK 5973, You Walk By Tommy Tucker 60 *Col 12201F, Venetian Melody Globe Trotters 
63 *Col 12201F, Honeymoon Globe Trotters 
30 *Col 35903, Here’s My Heart Eddy Duchin 66 *Col 18691F. Sonia 
*Col 35904, A Pretty Girl Milking Her Cow........H. Heidt 
30-56 Co ’ 66 *Col 12204F, Chimney Sweep Zelina Bros. 
32 OK 5962, Melody = Dick Jurgens 68 *Col 277F, Kominicek (Chimney Sweep) 
33 *Col 35904, Because of. You Horace Heidt Hudba Bratri Zelinu 
33 Col 35917, Number Ten Lullaby Lane........Eddie Duchin 69 *Col 12203F, Hill-Billy Juke Box Serenaders 
33 OK 5986, Sunset at Sea Frankie Masters 69 *Col 12203F, On the Green Meadow....Juke Box Serenaders 
35 *Col 35914, You’re Breaking My Heart All Over Again 69 *Col 18690F, Hej: Zachuczaly Gary..Edmund Terlikowski 
; Orrin Tucker 69 *Col 18690F, Na Zielonej Lace Edmund Terlikowski 
35° *Col 35914, You Didn’t Steal That Kiss : 70 *Col 18691F, Edga Henry Orzeckowski 
Orrin Tucker and Bonnie Baker 7+ *Col 35872, Echale Cinco Al Piano Xavier Cugat 
38 *OK 5965, Peg O’ My Heart Tiny Hill SON | 
46 *Col 35920, Milumbu . : John Kirby 32 *Col 35872, Cuatro peers Xavier Cugat. 
46 Col 35870, You Say the Sweetest Things.....Kay Kyser 
46 OK 5974, The Light Fantastic Frankie Masters 29 *Col 35908, Madame, You ug Lovely Mantovani 
50 Col 35918. Dark Eyes ‘Col 35908, Spider of the Night Mantovani 
52 *Col 35920, Can’ eee : 7 31 Col 15065F, Bimba Perche Non Torni 
an't We Be Friends John Kirby 
5+ *OK 5979, The Girl With the Light Blue Hair 7 CONGA 
: ‘ Adrian Rollini Trio 72 . *Col 35902, Cuba Libre Xavier Cugat 
54 *OK 5973, Walkin’ Through Mockin’ Bird Lane 74 *Col 35902, Swing Conga Xavier Cugat 


2 Tommy Tucker | 
*OK 5979, Isle of Capri Adrian Rollini Trio * Both sides of this record are listed for dancing. 
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A Scene from BALLET THEATRE'’S production of “SWAN LAKE”. 
Marcu, 1941 


The name Selva has always 
been 8SSOciated with the finest 
in dance Production. It is only | 
natural thay the famous BALLET 
best__, ai 


DANCE EVENTS REVIEWED 
(Continued from page 26) 


Gaité Parisienne, with choreography by 
Leonide Massine, and music by Jacques Of- 
fenbach, continues to delight one with its 
scintillating charm and gaiety. It seems 
to improve with each performance, and loses 
none of its fascination through repetition. 

Les Sylphides, with choreography created 
by Michel Fokine, to music by Chopin, is 
ever a beautiful ballet and was performed 
well by this company in true classical form 
tradition. The corps de ballet might have 
been a little more precise in‘its execution. 

Scheherazade, with choreography _ by 
Michel Fokine, and music by Rimsky-Korsa- 
koff, is chiefly interesting for its music; and, 
of course, the magnificent scenery and cos- 
tumes by Leon Bakst. It was beautifully 
presented by the entire cast. 

Vienna 1814, with choreography by Leon- 
ide Massine, and music by Carl Maria von 
Weber, has an interesting plot, and beauti- 
fully designed costumes and scenery in fasci- 
nating Empire Period by Stewart Chaney. 
It begins splendidly and holds you fasci- 
nated by several cleverly conceived numbers, 
but the end is somewhat confused ‘and per- 
plexing. Thei dance of the Secretaries and 
Debutantes is perfectly delightful. 

The New Yorker, with choreography by 
Leonide Massine, and music by George 
Gershwin, is the most interesting attempt 
I have seen in this particular style of Jazz 
and Swing. 

Afternoon of a Faun, choreography of 
Nijinsky, to music by Claude Debussy, is 
beautifully done by this company and, as 
always, is restful and lovely to watch. 

Swan Lake, with choreography by Petipa, 
and music by Tschaikowsky, was presented 
with great precision in execution on the part 
of the dancers, against a background in- 
spired by mysticism and poetry. 

Petruchka, the choreography by Michel 
Fokine, and music by Igor Stravinsky, will 
probably be well liked by the public, espe- 
cially for its variety of character, dolls who 
have souls and who suffer by the ignorance 
of the mob on the stage who are in a festive 
spirit. 

Fantastic Doll Shop, the choreography by 
Leonide Massine, to music by Giacomo Ros- 
sine, is one of the most successful earlier 
works of Massine. It is made up of much 
interesting pantomime, and affords an ex- 
cellent opportunity for individual and en- 
semble work. 

Alexandra Danilova, in my opinion, is 
the most artistic dancer of the present times. 
She possesses charm and fine quality of 
feeling in all the roles she interprets. As 
a Bride in Baiser de la Fée, she not only 
dances superbly, but feels the role so deeply 


that one experiences her emotions with her. 
She dances in Vienna 1814 with beautiful 
dignity. In Gaité Parisienne, as the Glove 
Seller, she is delightful. Her Can-Can with 
Massine in Fantastic Doll Shop is excellent. 
And her interpretation of Spanish dancing 
in Capriccio Espagnol is another splendid 
achievement to her credit. 

Mia Slavenska is a strong technics! danc- 
er, vigorous in her approach. In Swan Lake 
she is precise. In Baiser de la Fée she is 
alluring. In Capriccio Espagnol she is viva- 
cious. In Serenade she is dramatic. The 
only criticism is her Russian dance in Vienna 
1814. It doesn’t come up to her standard. 
But that, I am sure, is the cause of faulty 
choreography. 

Alicia Markova is in possession of a 
splendid classic style. She is equally good 
in Les Sylphides, Swan Lake, and Petrouchka, 
but she is at her best in The Nutcracker. 
However, I find she has no inward warmth, 
and all her gestures are superficial imita- 
tions of Pavlova. 

Nathalie Krassovka is another talented 
young ballerina of this company who pos- 
sesses good technique and who has a beau- 
tiful face, but she dances all her roles in 
the same style with the same expressions. 

Tatiana Chamie, a veteran of long ex- 
perience, is absolutely superb in The New 
Yorker as Hokinson Lady. 

Jeanette Lauret makes a splendid Scheher- 
azade, is good as La Lione in Gaité Par- 
istenne, and portrays an attractive Nymph 
in Afternoon of a Faun. 

- Tatiana Grantzena as the Flower Girl in 
Gaité Parisienne is very much suited to the 
role; Eleano Marra also was good in the 
same part on another occasion; and Lubov 
Roudenko is remarkable with her turns in 
the Can-Can of this ballet. In The New 
Yorker, Roselle Hightower as one of the 
guests in the second scene with Massine 
had the opportunity to show off her talent. 

Sonia Woicikowska was extremely good 
as Small Fry with Gibson in The New 
Yorker, but in Les Sylphides she is much 
too sharp. 

Leonide Massine always holds the stage 
whenever he appears. His Spanish dancing, 
of course, is above criticism. For his Can- 
Can in The Fantastic Doll Shop he is 
famous. In Gaité Parisienne, as the Peru- 
vian, he is absolutely fascinating. In The 
New Yorker, as Timid Man, he is extremely 
funny. And, of course, his interpretation as 
Petrouchka is full of artistry. 

Igor Youskevitch is a splendid cavalier 
and supports the ballerinas he is dancing 
with with assured dignity. His masculine 
quality as a dancer makes it extremely 
pleasant to watch. In short, he is a good 
classic dancer. 
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Andre Eglevsky has remarkable facility 
for pirouettes and catlike softness to his 
jumps. He is equally good as Bridegroom 
in Baiser de la Fée, as Blackmoor in 
Petrouchka, and as The Slave in Scheher- 
azade. Unfortunately, at times his move- 
ments are a little too soft. 

Frederic Franklin is remarkable for his 
character dancing. The Russian in The 
Nutcracker for which he received a great 
ovation; The Slave in Scheherazade; the 
Gossip Columnist in The New Yorker; and 
the Baron in the waltz with Mme. Danilova 
in Gaité Parisienne, are all splendid. At 
times, however, his dancing is from the waist 
down only; from the waist up he is rigid. 

Roland Guerard is a_ splendid classic 
dancer. He is excellent as a Snob in Fan- 
tastic Doll Shop and his variation as the 
Prince’s Friend is remarkably well danced 
in Swan Lake. 

George Zorich is the best I have seen as 
the Faun in The Afternoon of a Faun, and 
the role he is given as Eustice Tilley in 
The New Yorker suits him perfectly. His 
dancing is unusually effective and _ stylish. 

Other male dancers of the company who 
must be mentioned for their good dancing 
and personality are: Thomas Armour; Marc 
Platoff (Vienna 1814, Gaité Parisienne, and 
The New Yorker); Chris Volkoff (particu- 
larly in Vienna 1814); a young boy, Ian 
Gibson; and last, but not least, Jean Yaz- 
vinsky as The Dowager in The New Yorker 
in which he plays a great deal of comedy, 
especially in the Rhumba with Vladimir 
Kostenko who takes the part of The Colonel. 
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D.M.A. BULLETIN 
(Continued from page 23) 
Baton Swinging was again included with 
Florence M. Greenland of Hartford and 
Allen Lavine participating in the instruction. 
© SOUTH TEXAS | 
ASSOCIATION 

The Annual Convention of the South 
Texas Association will be held at the Rice 
Hotel, Houston, Saturday and Sunday, March 
1 and 2: The faculty will include Paul 
Mathis, N. Y., Modern Ballet—Edna Lucille 
Baum, Chicago, Children’s dances and Char- 
acter work—Camille Long of Austin, Texas, 
Acrobatic and Adagio. 

The January meeting was held at the 
home of Emmamae Horn, Houston, All 1940 
officers were re-elected for another year. 
They include President Emmamae Horn, Ist 
Vice President Dorothy Weikerth, 2nd Vice 
President Florence Coleman, Secretary-T reas- 
urer Isabel McKenna. Directors—Miriam 
Widman, 2 years; Vida Godwin, 2 years; 
Laura Dorman, 1 year; Ann Sproule, 1 year. 
Parliamentarian, Judith Sproule. 

2 MIAMI, FLA. 

Ed. and Alice Henderson are in Miami, 
Fla. They will return to Milwaukee April 1. 

© HOLLYWOOD, FLA. 

Lillian Joyce Wasson of Detroit, Mich., 
_ is also spending a month or two in Florida. 

CINCINNATI 

Sater Kinsella of Cincinnati reports that 
the teachers of his city have finally succeeded 
in having the dance ordinance repealed. 
They have been fighting the case for seven 
years. When they secured an injunction 
against the city the license fee was $50.00 


per year. This was later reduced to $25,00 
per year, then to $10.00. But the teachers 


refused to pay it as long the Recreation 


Committee, Park Board and all educational 
institutions other than dancing schools were 
exempt. The exempt agencies have been 
charging for dancing lessons in direct com- 
petition to dancing teachers and have been 
making a nice profit on their activities. The 
Cincinnati teachers are going to try and 
force the Recreation Commission to give 
their lessons free of charge. Mr. Kinsella 
would like to know if dancing teachers in 
other cities have had the same experience 
as the Cincinnati teachers have had. If so, 
write to James Kinsella, 2625 Gilbert Ave- 
nue, Cincinnati, Ohio. 

® CLEVELAND AND 

OHIO ASSOCIATION 

The Cleveland and Ohio Dancing Teach- 
ers Association met in Hotel Statler, Cleve- 
land, Ohio, Sunday, January 26 for a full 
day convention. Jose Castro of Chicago, IIl., 
and William A. Cassidy of ‘Salem, Ohio, 
were guest teachers. 

After a day of hard work all enjoyed a 
banquet in the Cuban Terrace Room dancing 
Congas, Tangos, and Rumbas to a Cuban 
orchestra, and seeing a very fine Cuban 
floor show. The host and hostess, Mr. and 
Mrs. Lloyd C. Foster, assisted by Pansy 
Grace Rocklin and Carol Verne, presented a 
few mixers and stunts to add to the pleasure 
of the members. 

The President, Marie E. Miller, said that 
she felt all had a profitable day which ended 
with a lot of fun. 


Cleveland was selected as the meeting 
place for September, 1941. LaRue C. Hope 
was re-elected as delegate to the D. M. of 
A., and Marie E. Miller is the alternate. 

® NATIONAL CAPITOL 

DANCE ASSOCIATION 
_ Miss: Florence Cowanova of Philadelphia 
taught Ballet and Tap, and Alberto Galo, 
Latin American Dances at the January 16 
meeting of the National Capitol Dance As- 
sociation, held at President Thayer’s Studio. 
After the meeting, members and their friends 
were dinner guests of Mr. and Mrs. Leroy 
H. Thayer at the Iron Gate Inn. The 1941 
officers were installed as follows: 

President, Julia Mildred Harper, Rich- 
mond, Va.; 1st Vice President, Calvin Mey- 
ers, Washington, D. C.; 2nd Vice President, 
Adelaide Courtney; Secretary-Treasurer, Ella 
L. Banks, Baltimore, Md.; 3 Year Director, 
Hazel Richards, Washington, D. C.; 2 Year 
Director, John L. Hargrove, Jr., Washing- 
ton, D. C.; 1 Year Director, Mary Callaway, 
Alexandria, Va. 

© MELROSE HEIGHTS, MASS. 

Through the efforts of Mrs. Christine 
MacAnanny, Mrs. Lilla Viles Wyman, and 
Miss Hazel Boone, Secretary of the Boston 
Club, who were members of a large com- 
mittee, a benefit performance was given for 
the Melrose Humane Society at the Malden 
Auditorium, Melrose, on Friday evening, 
February 14. Miss Harriet Hocter, famous 
dancer, was guest artist for the evening and 
gave a remarkable performance. Miss Hoc- 
ter was assisted by the Melrose Orchestra 
Association under the leadership of George 
Brown. 
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GIVE THEM TWIRLING 
(Continued from page 10) 


of this exercise is the key to the fundamen- 
tals of all twirling. ek 

Next in order is an under arm twirl. 
Hold the baton at the point of balance with 
the ball up. On “count 1” swing the ball 
down toward the floor, on “count 2” still 
holding the baton between the thumb and 
the forefinger twirl the ball with a slight 
wrist motion up under the arm (between 
the body and the upper arm). Repeat this 
exercise until considerable speed is attained 
and the pupil is able to perform this same 
exercise directly in front of the body and 
also overhead. Diligent practice of course 
improves the twirling and in the execution 
of all tricks, the baton seems to revolve 
faster than it actually does. 

The Figure Eight exercise is fairly easy 
after the foregoing has been mastered. Hold 
the baton at the center point with the ball 
up. The ball leads across the body with a 
downward motion and on the upward swing 
—similar to a half circle—the palm of the 
hand then turns upward and the ball swings 
down. and up on the outside of the body. 
This trick has four counts, on count 1 the 
ball is down, on count 2 the ball has circled 
up, on count 3 the ball has twirled down, 
on count 4 the figure is complete with the 
ball on top. As the pupil increases speed 
the count is changed to 1 — 2, and then 
again to a 1 and 2. 

The Figure Eight goes very nicely with a 
buck time step, and instead of using a time 
step break, a silent baton trick of the same 
number of counts can be substituted and is 
very effective. 

From this point in teaching the pupil ad- 
vances to finger twirling, spinning, passing 


‘increased, 


JOY AND THE DANCE 
(Continued from page 11) 


The master of the art realizes that the 


most stirring, moving or convincing compo- 
sition, however idealized, partakes to the 
greatest extent of all the component parts of 
the dance. He also knows that of all the 
arts, this one makes use most fully of the 
ingredients “form, color, sound and move- 
ment.” Having discovered this he capital- 
izes his 


and throwing, all of which need concentrated 
practice each day. It is highly desirable to 
master all tricks with both hands. 

For the beginner we practice with 4/4 
rhythm taking each figure by count and as 
the speed of the pupil increases, regular 
6/8 rhythm is then used for most routines. 


Some rudiments require three counts, some 


two, some five and so on. 

If your enrollment of boys needs to be 
simply advertise that you are 
teaching baton twirling and tapping and 
you will more than likely notice an imme- 
diate new interest from boys previously not 
interested in tap dancing. Many of my 


pupils have qualified for the local American 


Legion Drum Corps, High School and Col- 
lege bands. 


The dancing teacher will find it well 


worth while to depart from the conventional - 


and recognize the expediency of introducing 
the more modern trend of baton twirling to 
her class work. The field of baton twirling 
i. far from static and much remains that 
can be developed by the dancing teacher. 
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mediums, with sane, plausible routine, and 
uses appropriate, well-written music. Into 
this framework he pours what genius of 
movement fre may possess. There he has, 
respectively, color, form, sound and move- 
ment, which, together act toward the inter- 
pretative masterpiece, according to the pre- 
determined blend of quality or quantity as 
regards each ingredient. 7 : : 

But the picture is still incomplete without 
some subject or motivation, which determines 
that “blend.” The astute artist will appre- 
ciate the fact that the most powerful form of 
each element is that of brightness or joy. Of 
color, the most convincing mediums are 
bright ones. The music is more plausible 
when it clings to the plastic lightness of the 
ballet, and the forms or routines. are, or 
should be, directly dependent upon the char- 
acter of the music, and vice versa. The 
closer the relationship between sound and 
form, the more rational, coherent and, finally, 
compelling the composition becomes. 

The artist who attempts, then, an interpre- 
tation of sorrow, dejection, fear, hatred or 
similar emotions, deliberately throws away 
one or more of his precious elemental chemi- 
cals, and must depend upon what is left to 
convey his message. His colors lose their 
lustre, if they are in keeping: the music 
becomes sombre; the vital form—the very 


essence of the dance—dwindles to the van- 


ishing point, and poor Movement is left 
stark upon the stage to stumble an stagger 
between the pitfalls of Futility and Vague- 
ness. Only the very greatest and most in- 
spired masters can wring beauty from such 
a setting, and if their success is analyzed it 
will be found to consist in a tremendous 
transcendent exaggeration of the onlv re- 
maining elements, whichever they are, or in 
the ingenious addition of extra ingredients 
such as various odors, offstage oratory, spe- 
cial scenic effects, powerful supporting casts 
which supply the “lost” forms, and the like. 

The moral therefore is: that, since genius 
can bring beauty from chaos, if you are of 
the elect, do likewise; but if your reputa- 
tion is still unmade, if the further exten- 
sions of your power are yet untried, if every 
number on your program must prove itself 


to a small, amateur audience in which there 


is no professional critic capable of telling the 
public what it was all about after the per- 
formance, or if your technique reaches not to 
the utter perfection of the virtuoso. then 
weave your spell with the threads of simpler 
virtues and captivate with the sure beauty of 
joy’s derivative loveliness. Afterall, the use 
of the most fitting medium in relation to the 
innate character of the Dance is the ultimate 
technique. 
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